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INTRODUCTION. 



WITH Blake, with the pupils of Bewick, and the 
contemporaries of Turner, the English school of 
engraving died out* Thenceforth those who might have 
continued it successfully, devoted themselves to the easel, 
to drawing for book-illustration, or to the profitable super- 
intendence of those mechanical works by which the public 
are made acquainted with the works of the artists of 
the day. 

The explanation is not difficult; the money rewards 
were slight, the honours few ; there was no court patronage, 
and no blue ribbon from the Academy ; the work was 
injurious to the health and damaging to the sight. Then, 
again, the increase of wealth during the last half-century, 
and the consequent large demand for engravings, instead 

* A statement so general must of course not be understood literally. A 
few artists working on copper still linger amongst us ; Mr. Samuel Cousins 
latterly working in line, scarcely sustains his reputation in mezzotint. Graceful 
as is the engraving of the Minuet after Millais, it cannot for a moment be 
compared with the scraping of the Maid and the Magpie. This betrays 
genius ; the figure of the Maid is a creation, finer in pose and modelling 
than Landseer's painting. To realize fully the stimulus which Landseer has 
given to English engraving, we must go back a generation and recall the 
works of this great artist before he adopted a theatrical treatment to satisfy 
the debased requirements of modem picture-buyers, and contemplate the two 
finest works which ever came from his easel, the Shepherd's Chief Mourner 
and the Shepherd's Grave. Visitors to the Manchester Art Treasures will 
not easily forget the latter. Over both these pictures the memory lingers 
tenderly, and it is fame enough for the late George Phelps Gibbon to say 
that he has rendered with absolute fidelity the pathetic sentiment of the 
master, and that the executive skill is scarcely inferior to that shown in the 
finest of modem prints. 
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of fostering the art has hastened its downfall. The multi- 
plication of copies, the large number of proofs struck off 
before the prints appear, has necessitated the use of steel 
and the introduction of a variety of executive methods, 
which produce representations of the originals without 
their spirit or refinement. The same cause which has 
created so great a demand for engravings, has given 
unusual activity to the publishing trade, and as nearly 
every book and magazine must be illustrated, the demand 
for woodcutting is proportionally great. Designing on 
wood is a special art, requiring special knowledge and 
long practice, and the designers were not to be found: 
Jackson says that at one period there was only one in 
England capable of drawing effectively on wood; but 
whether the men could be found or not, the work had to 
be done, as woodcuts, being capable of almost unlimited 
multiplication, were necessary for cheap popular works. 
The capacity of wood is limited. It can express, perhaps 
better than copper, the strong contrasts of light and 
shade, but trade necessities required that it should attempt 
to do the work of copper ; the tint tools were brought into 
full use, and the result was an imperfect imitation ; the 
value of the process is gone, and a poor, tame, and for 
art purposes, a worthless plate, is produced. 

A book published fifty years ago by Savage, on Deco- 
rative Printings illustrates these statements. He employed 
some of the best artists of his time to furnish designs and 
put them into the hands of the best woodcutters. Some 
of them are in imitation of mezzotint engravings, and 
some of water-colour drawings. The former are flat and 
spiritless, failing to give an idea of the manner of the 
artist designer; the latter, although laboriously worked 
with many blocks, are so coarse and utterly bad as to 
be beneath criticism. Amongst the engravings where 
wood has been put to its legitimate use, we have 
one cut by Charlton Nesbit, and designed by Thurston, 
of singular interest. It is of large size, being 7^ inches 
by 5. It represents a woody scene, with Rinaldo and 
Armida in the foreground, and but for some imperfect 
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work in the figures, would have been one of the finest 
woodcuts ever executed in this country. If left to himself, 
Nesbit would, with his executant powers, have overcome 
any difficulties, but the failure in the figures is fully 
explained by the natf statement of Savage — " Mr. Nesbit 
had the benefit of Mr. Thurston's observations in his 
retouchings." 

I wish we could claim for our countrymen the woodcut 
of Vanity Fair in Mr. Shields' illustrations to Pilgrinis 
Progress, It is ^\ by 4 inches in size. The figures are 
innumerable, and the German engraver has done full 
justice to the genius of the English designer. It certainly 
is one of the finest wood-engravings of recent date. Mr. 
Shields designed plates to illustrate a small edition of the 
History of the Plague^ and photographs of the wood 
blocks before cutting were fortunately taken : they were 
ruined by the engraver. The drawing of Solomon Eagle 
has every quality demanded by the most scrupulous critic ; 
and if the engraving had been at all commensurate with 
the design, we should have had an important work of art. 

In stating that we have lost the art of engraving in 
England, it must not be inferred that the observation 
applies to another branch of the graphic art — etching. 
With the needle in the hands of Mr. George Cruikshank, 
Mr. Samuel Palmer, Mr. Haden, Mr. Millais, or Mr. Whistler, 
the collector of art gems will never be at a loss to find 
occupants for his portfolio. 

It is proposed in this volume of the HOLBEiN SOCIETY, 
to give a specimen of the German engravers of the six- 
teenth century. Amongst them Jobst Ammon held a 
distinguished place, and his Book of Costumes has been 
selected as affording a good example of his work. Not- 
withstanding his celebrity and industry as an artist, 
painting, as he is believed to have done, on glass and 
canvas, engraving on copper, and designing on wood, and, 
as far as we know, outstripping all cotemporary German 
artists, we learn nothing of his domestic life. Albert 
Durer, who preceded him, had a history beyond his 
studio; he was the chief magistrate of the town of 

b 
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Amnion's adoption ; he was the chosen friend and 
constant correspondent of the most distinguished men 
of the day, amongst whom were Erasmus and Luther, 
and he was moreover married to a handsome shrewish 
wife, who embittered his domestic life and shortened his 
days. His public life, his voluminous correspondence, 
and the pranks of his unamiable consort, furnished ample 
materials for his biographers; but Ammon's life was 
played out in his studio, and we gather little from co- 
temporary history to mark his career. 

All that we know is, that he was bom in Zurich in 
1539» removed to Nuremberg in 1560, and after thirty 
years of untiring devotion to art, died in 1591. He is 
described as one of the Little Masters, from the fact of 
his engravings being chiefly of a small size, and was so 
industrious, that one of his apprentices, George Keller, 
said that if all his drawings made during the four years 
he was with him had been collected together, they would 
have filled a waggon. 

He does not seem to have contributed to the literary 
portions of the works, for the illustration of which he 
drew designs ; thus, his Book of Trades was brought out 
under the title of Hans Sacks' Correct Description of all 
Ranks, Arts, and Trades, with a German text, in 4to. 
Hans Sachs was a most voluminous writer, and was held 
in great esteem by his cotemporaries as a man of letters 
of versatile power. Another edition was brought out in 
the same year, in i2mo., with the text in Latin. 

John Evelyn was born within thirty years of Ammon's 
death, and though professing and desiring in his Sculptura 
to give an exhaustive catalogue of the engravers of mark, 
dismisses our artist with two short notices, misnaming him 
as often as he mentions him. This reticence is not to 
be regretted, as Evelyn was credulous and deficient in 
research. So eager was he to be exhaustive, that he 
began the history of engraving with the specimens 
on the shelves of our first parent Adam, and stated, 
on the authority of Thomas Aquinas, in his work 
De Ente et Esse^itia, that Adam described a book on 
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plants in his possession, — nay, that it may scarcely be 
contradicted that he had a complete series of natural 
history and other works besides. He hinted that his 
good genius the angel Razael may have helped him a 
bit, but whatever assistance he derived, he alone was equal 
to the occasion. 

The next author of note mentioning Ammon is the 
French engraver Papillon, who published in 1760 his 
Treatise on Wood E^igraving, The illustrations, though 
carelessly printed, exhibit skill and power. He not 
unfrequently blunders in his art history, and makes out 
two Jobst Ammons, one of Zurich and one of Nurem- 
berg, from his ignorance of the removal in 1560. 

In Germany, able writers came to the front ; Heinecken, 
between 1768 and 1790, published at Dresden and Leipsic 
several important works on engraving, and at the close of 
the last century, and during the first quarter of the present, 
Adam Bartsch wrote voluminously on art. Dr. Dibdin, 
in his Tour hi France and Germa7iy, bears honourable 
testimony to Bartsch*s skill and industry as an artist, 
and to his accuracy as a writer, speaking of his Peintre 
Graveur, as " a literary performance of really solid merit 
and utility." 

English writers, whose works are authoritative, such 
as William Young Ottley, Jackson, and Chatto, quote 
largely from Heinecken and Bartsch, and each of them 
furnishes additional matter in aid of the history of wood- 
engraving. 

In reference to the works of Ammon, Jackson says, 
" His style bears considerable resemblance to that of Hans 
Burgmair, as exemplified in the Triumphs of Maximilian." 
As Burgmair was, after Durer*s death, the first wood- 
designer of his age, and ranks only second to the illus- 
trious Albert, this assigns a very distinguished position to 
Jobst Ammon. 

In the Book of Costumes, he probably only drew the 
designs on the wood, and the cunning fingers of his pupils 
cut them. Masterly as they are, they exhibit some of the 
stifihess of the German school, from which even Durer's 
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works were not free. The eight-line verses accompanying 
each figure were composed by Francis Modius, a distin- 
guished commentator of the time, and the preface was the 
work of Sigismund Feyerabendt. The Feyerabendts had 
been for generations scholarly publishers at Frankfort-on- 
the-Maine. If Papillon could be trusted, we might say 
that the different branches of the family were celebrated 
for painting, engraving, and for original works in prose 
and poetry, but as Papillon's authority is so questionable, 
we must content ourselves with saying that Sigismund 
Feyerabendt was known as an author and artist, now 
illustrating bibles with woodcuts, now editing learned 
works. 

However imperfect the above notice of Ammon, of his 
art, and of his literary assistants, the subscribers to the 
Holbein Society may trust to the faithful rendering of 
the fac-simile of the volume, under the skilful hands of 
Mr. Brothers, and it only remains to express our grate- 
ful sense of obligation to Mr. Richard Smith, of Balliol 
College, Oxford, for the translation of the preface. 
. The following list of Ammon's works is taken from a 
fragment of a Dictionary of Engravers, published in 1831, 
by William Young Ottley. He broke down when he had 
reached the letter B, finding life too short for the enter- 
prise he designed. Ottley's list does not contain the rarest 
of Ammop's books, — Charta Ltisoria Jodoci Ammonni, a 
4to. volume, published at Nuremberg in 1588. It con- 
tained fifty-five woodcuts of cards, with illustrative verses 
by the Imperial Poet Laureate, J. H. Schroter. Although 
termed Charta Lusoria, they were evidently not meant 
to play with. In arranging a catalogue of works brought 
out by Ammon, much care and discrimination is necessary, 
as, after his death, we find his woodcuts used by various 
German publishers to decorate their books. 

Alfred Aspland. 

DuKENFiELD, May 27, 1872. 
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ETCHINGS. 



1. Celebrated Women of the Old Testament; a set of 12 pieces, 

arched at top, with inscriptions, h, 3f , w. 2f . (a) * Eva die Geberin. 
y^st Amman fecit, Steffan Herman exc.* {p) * Sara die gesegnet.* 
(r) * Rebecca die gehorsam.* {d) * Rahel die holdtsellig.* [e) 'Lea 
die geduldig/ (/) *Jahel die redlich.* (^) *Ruht die guetig.' {h) 
'Michal die gethreu.* (/) * Abigael die veraunfftig/ {k) 'Judith 
die Messig.* (/) 'Hester die Sanfflmiitig. I. A. («) 'Susanna 
die Keusch.' (B. I.) 

2. The twelve Months of the Year, represented by the figures of men 

of different conditions, 12 pieces of an oval form. h. 3 J, w. 3f. The 
name and number of the month is towards the top of each, and the mark 
I. A: near the bottom. The first has : * Jo. Amman fe. St. Herman 
ex.* (B. 3.) I do not agree with Bartsch in supposing the set of prints 
of the Apocalypse, described by him under No. 2, and marked with a 
G. and a P., to be by Jobst Amman. 

3. The Employments of the twelve Months of the Year, 12 pieces, 

curved, which, when joined together, form a circular frieze, fitted to 
decorate the edge of a large dish or of a shield. The initials I. A. at 
the top of each. They contain extensive compositions of small figures. 
/. at top io{, at bottom 9I, h, 2%. (B. 4. ) 

4. The five Senses, represented by female figures, in ovals, which are sur- 

rounded by ornaments ; with title, 6 pieces. The title represents, by 
animals, the four Elements, and has on a tablet, at bottom : ''Job, 
Amman fe. St. Herman ex. 1586.' The figures are etched by J. Amman ; 
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the surrounding ornaments were probably added with the graver by 
S. Herman. The names of the Senses are at the bottom of the plates, 
in latin, h. 3^, w, 2}. (B. 5. ) 

5. Various Figures of Warriors, in different attitudes and costume, 

three, or four, upon a plate ; 8 pieces ; /. 4J, by 2 J, etched with great 
intelligence and delicacy. The first has two warriors standing, one on 
each side of a cartouch, on which is inscribed : * yost Aman Inventor 
Nariniberg, Stephan. Herman excusit Onnoltzbachensis. 1590.* (B. 6.) 

6. Soldiers and others Fighting, whether with swords or staves, 8 pieces, 

marked I. A. On the first is a little herald, between a drummer and a 
fifer. /. 3f, h, 2f. (Heinecken.) 

7. Artisans of different Denominations, fighting, armed with the 

implements of their art. 12 pieces, ovals, /. 3^, h, 2\, On the first : 
' £ben kommt mich an, &c.* (Heinecken.) Bartsch describes five of 
the set, each marked I. A. [a) A painter with his easel-stick and a 
dauber with a large brush, (d) Two goldsmiths, one armed with pincers 
and the other with a pair of bellows, {c) Two sculptors with drills. 
{d) A blacksmith with a large file, and an apothecary with a syringe. 
(e) Two men, one with a brush, the other with something resembling a 
ham. (B. 7.) 

8. A set of Huntings, 8 pieces. /. 6, A. if. Under the first, representing 

hare-hunting: ^Jobst Avian fe, Stefan. Herman ex.* Each has the 
initials I. A. and the cypher of Herman, composed of the letters H. S. 
(B. 8.) 

9. The Liberal Arts, 7 pieces. /. SJ, h, 34. engraved in 1577. 

(Heinecken.) 

10. The Elector and other Princes of Bavaria, with their Wives, 

standing figures ; 80 plates, etched by Jobst Amman, and for the most 
part bearing his initials, h, 7f, w, 5|. (B. 9.) 

1 1. Portraits of the Kings of France, 42 pieces, h, 4f , w. 3} ; 

20 others, completing the set, being by Virgilio Solis. The series 
begins with Pharamond and ends with Henry III., each print containing 
the bust of the monarch in a medallion, and, in a compartment under- 
neath, some story of his life. They were published with a title on which 



LIST OF AMMON'S WORKS. xv 

are two winged genii, holding a laurel crown over the arms of France, 
and this inscription : * Effigies regum Francorum omnium, &c. Caela- 
toribus Virgilio Solis Noriber : et Justo Amman Tigurino Noribergae, 
1576. In Officina Catharinae Theodorici Gerlachii relictae Viduae,' 
&c. in4to. (B. 10.) 

12. * Perspectiva Corporum regularium ; Das ist, &c. That is, examples 
of the five regularly-formed bodies, whereof Plato writes in his Timaeus, 
and Euclid, in his Elements, &c., brought very ingeniously into per- 
spective .... by a method never before seen in use, by Wenceslas 
Jamitzer, Citizen and Goldsmith at Nuremberg, 1568.* In fol. 

This work contains 50 plates ; viz, 43 of studies, and 6 ornamented titles, 
besides the general title of the book ; the whole etched by Jobst Amman. 
The former were, of course, done by him from the designs of Jamitzer ; but 
the latter, which show much fancy and are etched with great delicacy, appear 
to be entirely his own. The plates are not numbered. The Title of the 
Work {a) is printed with moveable characters within an oval frame or car- 
touch, surrounded by four allegorical female figures with attributes, and the 
names : * Arithmetica, Geometria, Architectura, Perspectiva,' and two winged 
infants or genii : ' Inclinatio,' and * Diligentia.' This plate measures, h, 10}, 
w. 7f , and has the initials I. A. at an inch from the bottom ; though they 
escaped the eye of Bartsch. The remaining plates are a little smaller, being 
from 9f to 10 by 6} to 7. The six other Titles or Frontispieces are prefixed 
to the different classes of studies into which the work is divided The First 
{b) is intended to represent the Element of Fire ; in the centre is a laige 
flame issuing from a vase at bottom ; and around it are children with lamps 
and lanterns, fiery dragons, and other accessorial introductions. It is marked 
under the vase, L A., and is prefixed to the first four plates of studies, marked 
at top : A. {c) The Second represents the Element of Air. In the middle 
is a large pair of bellows, and around are capids with appropriate attributes, 
birds, butterflies, &c. It has the initials I. A. at bottom ; and is prefixed to 
the next four plates of studies, marked £. {d) The Third has a large leaf 
in the centre, around which are capids with baskets of fruit, &c. ; this piece 
denoting the element Earth. The initials I. A. are at the bottom of a little 
basket on the left of the print, which is placed before four plates of studies 
marked I. (^ The Fourth represents the Element of Water; a large 
shell occupies the centre, and aroimd are capids with vases, fish of various 
kinds, &C. The letters L A, are apon a trident, on the left, and this piece is 
prefixed to four plates of stodies marked O. (/) The Fifth has in the 
centre a large circle of l^t, above which are the son and a large star, an^l 
on either side are three capids with spheres, quadrants, and other astronomical 



xvi LIST OF AMMON'S WORKS. 

instnunents. On the right near the bottom are the initials I. A. This 
piece is followed by four plates of studies marked V. [g) The Sixth, and 
LAST Title, appears to be intended to denote the ordinary employments of 
mankind in this sublunary state. At top are three infants, one of them in a 
military dress beating a drum ; and below are two others, one of which has 
a bow. The initials I. A. are in the middle at bottom. This plate and the 
twenty-three plates of studies which follow it, and complete the work, are 
oblongs. /. lo, h, 7. Having spoken of the ornamented titles, I shall add 
now a few words concerning the other plates. 

The first twenty consist of perspective views of the five regular solids, and 
of various forms fancifiilly derived from them; each plate containing six 
designs in circles. The subject of the first four plates, marked A, is the 
Triangular Pjoamid ; of the second four, marked E, the Octohedron ; of 
the third, I, the Cube ; of the fourth, O, the Icosahedron ; (two of these 
having the initials L A. with the date 1567, and a third the initials only) ; 
and the fifth, V, represent the Dodecahedron. The artist's plan appears to 
have been, first, to represent the figure itself, and such forms as are produced 
by cutting parts from it ; secondly, to represent the figure itself, and its deri- 
vatives, in another point of view ; thirdly, to show such forms as may be 
obtained by combining two of the simple figures in such a way as that the 
angles of the one should proceed from the centres of the sides of the other. 
The manner in which the complex figures have been obtained from the simple 
ones can, for the most part, be easily traced ; but sometimes, in consequence 
of the arbitrary sections made in tliem, this becomes difficult. 

Of the twenty-three plates at the end, the first two are marked A ; the 
second two, E ; the third, I ; the fourth O ; and the fifth, V ; and these ten 
plates represent perspective views of the figures above named, hollowed out 
and perforated ; the remaining thirteen being devoted to fancifiil delineations 
of the sphere, the cone, and the wheel. (B. 11.) 

A second edition of this curious set of prints was published, with two leaves 
of letter-press, at Amsterdam, in 1618, under the title of * Sintagma, in quo 
Variae Eximiaque corporum,* &c. 

13. Military Subjects, &c., 15 pieces, h. 14}, w, lof, representing marches 
of troops, encampments, battles, on land and at sea, &c. The plates are 
marked with numbers referring to some book for which they were 
intended. Six of these etchings bear the initials of Jobst Amman, and 
one piece has the date 1572. (B. 12.) 
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ETCHINGS— SINGLE PIECES. 

14. The Portrait of Caspar de Coligni, half-length, turned a little 

towards the left, in an oval surrounded by ornaments and allegorical 
figures. At top : ' ETfHgies Gasparis de Coligni, D. de Castilione, 
Amiralis Francise. ' In a cartouch below the massacre of St. Bartholo- 
mew's, Aug. 24, 1572. At bottom : * FecU Norimbergae Jost Amman 
Tigurinus 1573.* h, 14^, w, loj. (B. 17.) 

15. Frederick, Bishop of Wurzbourg, half-length, turned towards the 

left, in an oval, ornamented with allegorical figures : * Fridericus Dei 
Cratia,' &c. At bottom, I. A. 1572. h, ii|, w. 8j. (B. 18.) 

16. Hans Sachs, a celebrated poet of Saxony, at the age of 81 ; bust, nearly 

in front. At top, his name ; at bottom : * Zwey Monath, &c. , 
M.D.LXXVI.,' and the intitials I. A. Bartsch says this piece is done 
with the burin, h, 12J with margin, w. %\ ? (B. 19.) 

17. *SiGiSMUNDUS Feierabendt bibliopola, aetatis suae XLII. Anno 

MDLXIX.' half-length, turned towards the left, in an oval surrounded 
by ornaments, and four allegorical figures. Without the artist's initials. 
h. 9}, w. 7 J. (B. 20.) 

18. Portrait of a Man, half-length, with a polygon in the left hand, 

which he is measuring with compasses ; in an oval surrounded by 
four all^orical figures. Without the artist's initials, h, lof, w, %\, 
(B. 21.) 

19. Eight Busts, on the same plate ; four of men, and four of females ; so 

disposed that each man has opposite to him a female. The first bust on 
the left is that of a warrior in a helmet, which is ornamented with a 
small coronet. Near it are the initials I. A. Done, according to 
Bartsch, with the burin. /. 6|, h, if. (B. 22.) 

20. A Shield of Armorial Bearings. Quarterings a turk's-head and a 

shoe (sabot) : helmet with crest, a turk's-head ; supporters, a lion and a 
winged dragon. At top, two winged genii with garlands of flowers. 
At bottom, on the left, I ; and on the right, A. h, 7J, w. 6J. 
(B. 23.) 

C 
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21. The Council of the Germanic Empire, in which is seated the 

Emperor, surrounded by Kings, Dukes, Margraves, &c. Towards the 
left, at bottom, I. A. An ovaL /. 134, h, loj. (B. 13.) 

22. An Allegorical Design, in honour of the Emperor Maxi- 

milian II. within an ornamented oval ; at the top of which, on either 
side, is a figure of Victory, with a wreath in the right hand, and a palm 
in the left. In the centre of the piece is represented the Emperor in 
complete armour, kneeling upon a sort of tabernacle, whereon is in- 
scribed : * Templum Pacis. * He has a large sword in his right hand, 
and with the left touches the sacred volume, which b supported by an 
angel, and on which is written : *spes miseris.* Upon the step of the 
tabernacle are seated Peace, Wisdom, and Victory ; on his right hand 
stands Justice, on his left Faith ; and upon a basement, on either side, 
decorated with the statues of eminent persons of the Old Testament in 
niches, are the virtues, Patience, Benignity, Fortitude, Magnanimity, 
Truth, Charity, Hope, and Temperance, also standing. In the sky are 
two Angels supporting the Imperial diadem ; Christ, surrounded by the 
symbols of the four Evangelists, and Angels with the instruments of the 
Passion, &c. ; and on the ground below are six figures kneeling, their 
hands raised in supplication ; the three on the left being intended to 
denote Unanimity, Piety, and the Church, and those on the right, the 
subjects of his imperial majesty. These three are male personages ; but 
the Virtues, &c., are all represented by female figures, with their appel- 
lations written in Latin. The print has various other inscriptions, and 
among them three in Latin verse, which occupy three tablets, one at the 
top, and two at the bottom. These are printed with moveable charac- 
ters upon separate papers, and are added by pasting. They begin thus : 
•Scis Caesar, custos Orbis,' &c. * Haud secus,' &c. *Nos infinitas 
bellorum,* &c. At six inches and a quarter from the bottom are the 
initials I. A. ; and below, at the edge of the plate, M.D.LXXI. h, 27 J, 
w. 194. (O.) 

23. A Sacred Allegorical Representation ; same form and dimensions 

as the last. In the spandles of the oval, at top, are two figures of 
Victory, each holding a wreath with both hands. In the sky is repre- 
sented Christ, seated on the globe, with an olive-branch in the right hand, 
a sword in the left, and his left foot resting on the cross. On either side 
of him are angels with the instruments of the passion, &c., and below 
him are twelve female figures with attributes, seated on the clouds, each 
with her title in Latin : ' Philanthropia, Pax, Misericordia, Lux Mundi,* 
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&c. In the centre of the print is Truth, * Veritas,* represented by a 
winged female, standing with a large open book under her left arm, in 
which is written * Ecce Agnus Dei qui toUit peccata Mundi,* and her 
right hand pointing to heaven : on each side of her is another winged 
female ; that on her right being in the act of baptising an infant whose 
father and mother kneel below, whilst the other is employed in adminis- 
tering the eucharist. Within an arch, under the figure of Truth, is hell ; 
and on the ground below are eight prostrate, or kneeling figures, denoting 
Sin, Contrition, Penitence, &c., distinguished by letters of the alphabet, 
A to H, of which the explanations are given in papers printed with 
moveable type, in two tablets at bottom, similar to those in the other 
.print. The inscription in the tablet, at top, commences : * Christus. 
Venite ad me omnes,' &c. In the middle, near the bottom, I. A. ; and 
underneath, * los. Amman F. M.D.LXXI.* These two prints, from 
their dimensions, and the care with which they are executed, merit 
perhaps to be considered as the artist's most capital performances on 
copper. It is remarkable that neither Heinecken nor Bartsch appears to 
have been acquainted with them. (O.) 

24. The Storming of a Fortified Town. The walls of the city, forti- 

fied by various round towers, are on the left ; the attack is made 
simultaneously by cannon, bombshells, and infantry scaling the walls ; 
and on the right are two large bodies of troops drawn up in squares. At 
bottom, near the left corner of the print, are the initials I. A., the former 
letter intersecting the first stroke of the latter ; and within the lower 
division of the A. is a small capital G, the singification of which is un- 
known to me. Three inches further to the right is the date *I564.' In 
different parts of this plate are letters of reference, showing it to have 
been accompanied originally by letter-press. It is undoubtedly by 
Jobst Amman, and though slightly etched, is full of spirit /. 22, 
k, iii. (O.) 

25. A View of a Small Fortified Town, by Night, with numerous per- 

sons, some in a carriage, and others on foot and on horseback, witness- 
ing a display of rockets and other fireworks which are thrown from the 
walls and bastions. Towards the right, at bottom, * 1570. Jos. Amman F.* 
Bartsch supposes this plate to have been engraved with the burin, but I 
think it chiefly done by etching. The figures and horses are admirably 
varied in their grouping and attitudes, and the effect of night is finely 
represented. On the whole it is a masterpiece. /. 13!, h. 8J. (B. 14. ) 

26. The Dresses and Manners of the Four Quarters of the Globe ; 
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those of the European nations being represented in a compartment at top, 
and those of Asia, Africa, and America, in three compartments below. 
The initials I. A. are upon a vase in the middle compartment at bottom. 
/. i8, h. 14. (B. 15.) 

27. A Triumphal Arch, of three <4>enings. Under the middle archway are 
two officers, one of whom has a halberd; in a balcony above are 
musicians, and at top is the imperial eagle. Without the initials of the 
artist. /. 204,^. 16. (B. 16.) 



WOOD-ENGRAVINGS, IN BOOKS, OR SETS. 

28. ' BiBLiA, das ist die ganze heilige Schrift. D. Mart. Luther. Frankf. am 

Mayn. 1565, Durch Georg Raben, Sigismund Feyerabend und Weygand 
Hanen Erben.* In fol. This work, according to Bartsch, contains a 
great number of scriptural subjects ; /. 6, h. 4f , a large proportion of 
which appear to have been done after the designs of Jobst Amman. 
(B. I.) 

29. Stories of the New Testament, &c., 78 pieces, /. 3 J, h, 2f. Three 

only of these pieces have the initials of Jobst Amman ; the others are 
without any artist's mark. They were published with this title : 
•KUnstliche und wohlgerissene Figuren,* &c. Durch Jost Amman^ 
Burgem zu Numberg. Frankf. am Mayn 1579. Durch Peter Fabricius, 
auf Kosten Sigismunds Feyerabend,' in 4to. The preface is followed by 
a cut representing the prophet Elijah fed by the raven, k, 4I, w, 4J, 
and an emblematical piece of the same size. The scriptural pieces have 
Latin verses at top, and German at bottom. (B. 2. ) 

30. 'Icones Livianae : praecipuas Romanorum historias, &c. m.d.lxxii,* 

being a set of 75 pieces, representing subjects of the Roman history, /. 6, 
k. 4^ ; each with the initials of Jobst Amman, besides which six pieces 
bear the mark of two wood-engravers who cut them. (B. 3. ) 

These prints were first employed in a Latin edition of Livy, published at 
Frankfort on the Mayne, in 1568, in fol. 

31. * KuNST UND Lehrbuch, &c. {o) OX A Book of Art, and Instruc- 

tion, IN which to learn to draw and paint, 1578,' in 4to. (b) 
* Desgleichen Zweytes Buch. Jost Ammons neues Kunstbuch, 
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&C., 15S0,* in 4to. These works were reprinted with additions, after 
the artist's death, under this title : {c) * Kuntsbuchlein,* &c., or * A 
little Book of Art, wherein, besides the representations of many persons 
of high and low rank, both Ecclesiastics and Seculars, as well as those 
of the Turkish Emperors and their chief men, are contained all kinds of 
masterly designs and figures; as th$ seven planets, the ten ages, &c., by 
the late excellent and far renowned Jost Ammon of Nuremberg. Frankf. 
am Mayn 1599, Durch Romanum Beatum, in Verlegung Johann 
Feyerabends. ' In 4to. This admirable volume contains, according to 
Heinecken, 298 pieces, though Bartsch says 289. Twelve of them bear 
the initials of Jobst Amman, and several have the marks of the wood" 
engravers who cut them. The prints are of a small 4to size, and furnish 
abundant proof of the inventive genius of their author, and of his great 
power as a designer. The two sets, each of 10 pieces, representing the 
Ages of Man and Woman, are particularly excellent. (B. 4. ) 

32. * Artliche und kunstreiche Figuren, &c. Frankfurt am Mayn, in 

Verlegung Sigmund Feyerabend, 1584.* This work contains 92 cuts of 
armed men and others on horseback, studies of horses, females on horse- 
back, &c, which, if I lightly understand Bartsch, were afterwards, in 
1599, introduced into the collection last mentioned. (B. 5.) 

33. Costumes of the Roman-Catholic Clergy, &c. * Cleri totius Ro- 

manae ecclesiae subjecti, seu pontificiorum ordinum omnium omnino 
utriusque sexus, habitus, artificiosissimis figuris, &c., nunc primum a 
Judoco Ammanno expressi, &c. Francofiirti sumpt. Sigismundi Feyer- 
abendij. 1585,' in 4to. It consists of 103 prints, without the artist's 
initials, h, 3f, w, 2{. (B. 6.) 

34. The Dresses of Women of different Nations ; 122 pieces, h. 3f, 

w. 2f ; published with title : * Gynaeceum, sive theatrum mulierum, &c. 
Artificiosissimis nunc primum figuris, &c. expressos a Jodoco Amano, 
&c. Francofurti, impensis Sigismundi Feyerabendij, 1586.* In 4to. 
Each cut has two Latin verses at top, and two at bottom. They are 
without the artist's initials. (B. 7.) 

35. Jobst Amman's Book of Trades ; entitled : * UavoirXia omnium illibe- 

ralium mechanicarum aut sedentariarum artium genera continens, &c. 
Per Hartmannum Schopperum. Francof. ad Moenum, 1568. Apud 
Georgium Corvinum, impens. Sig. Feyerabend.* In 8vo. It contains 
130 pieces, h, 3 J, w. 2|. There are several editions. {B. 8.) 
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36. Hunting; a set of 40 pieces, /. 4J, h, 3 J : 'KUnstliche woUgerissene 

neue Figuren, &c., durch den kunstreichen und weitbenihmten Jost 
Ammon. Frankfurt am Mayn 1592. Durch Johann Feyerabend, in 
Verlegung Sig. Feyerabends Erben.* The cuts have Latin verses at 
top, and German at bottom. Two pieces have the initials I. A. and 
five others the marks of wood-engravers. (B. 9.) These blocks were 
again printed in a book of instructions for hunting, in German, with the 
title : * Adeliche Weydwercke, &c. Franckfiirt am Mayn, Bey Joh. 
Wilhelm Ammon imd Wilh. Serlin Buchh. Im Jahr. 1661.* In 4to. 
This J. W. Ammon was probably of the same family as the artist, and, 
at this time, a chief proprietor of the engraved blocks left by him. 

37. The Tricks of the Fox, a set of 50 pieces, /. 2\, h. i j ; in a work 

entitled : * Hartmanni Schopperi Speculum vitae aulicae. De admi- 
rabili fallacia et astutia Vulpeculae Reinikes, &c. Francof. ad Moenum 
1574,* in i2mo. Ten of the cuts have the initials I. A. (B. 10.) 

38. Bible-Subjects, 24 pieces, with the initials I. A. /. 6, h. 4^, in an 

edition of the Jewish Antiquities of Josephus, published at Francfort on 
the Mayne, 1580, in fol. A larger number of wood -cuts in the same book 
were engraved after the designs of Tobias Stimmer. (B. 12.) 

39. Wood-Engravings in a Book upon Cookery : * Em neu Kochbuch,' 

&c., by Marc Rumpolt. Frankfort, 1581, published by I. Feyerabend 
In fol. This book contains a great number of wood-cuts, several of 
them after the designs of Jobst Ammon, and some bearing his initials. 
{a) Vignette in the title-page representing a kitchen, with a man-cook and 

his female assistant. /. 4J, h. 34. {b) Head-piece to the Dedication, 

containing the arms of Anne of Denmark, wife of Augustus Elector of 

Saxony, /. 5 J, h. 5. {c) A Prince seated on his throne, giving orders 

to the persons of his court ; with the mark of the wood-engraver, h. 4J, 

w. 4J. {d) A Prince speaking to one of his ministers, who stands 

before him, on the right. In the fore-ground on the left is a dog. Same 
size. {e) A man accompanied by a dog, delivering a vase to a gentle- 
man, who is standing on the right ; with the mark of a wood-engraver. 

Same size. (/) A Cup-bearer, with a goblet in his right hand, and at 

his feet a dog. h. 4f, w. 3|. (g) An Imperial banquet, in a magni- 
ficent halL On the left, at bottom, the initials I. A., and on the right 

the mark of a wood-engraver. /. 5 j, h. 4 J. {h) A Royal banquet. 

^. 5i> ^- 4t- (0 A nobleman with a goblet in his right hand, speaking 

to a lady who is standing by him. h. 5, w. 4^. (k) A banquet of 
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the King of Hungary ; on the left, guards, and on the right, musicians. 

/. 5 1, h. 4. (/) Lazarus at the foot of the stairs of the rich man's 

palace. The initials I. A. on the right. /. 5|, h. 4}. {m) The 

Marriage of Cana. The initials I. A. on the left. Sanie size. (B. 14. ) 

40. Wood-Engravings, in a Book upon the Art of War, entitled : 
* Klriegszbuch, Ander Theyl. Von Wagenburgk, &c. Getruckt zu 
Franckfurt am Mayn, im Jar nach Christi Geburt 1573.' In fol. This 
title is ornamented with two vignettes, each representing a cannoneer 
with a piece of artillery. The volume itself is not before me ; but only 
the above title to the second part, and 85 wood-engravings belonging to 
it ; over the last of which, representing a figure of Fame, in an oval, 
within a square ornament, 4f in diam.j is this colophon : 'Getruckt zu 
Franckfurt am Mayn, durch Martin Lechler, In verlegung Sigmundt Fey- 
erabendt,' and underneath : * Anno m.d.lxxiii.* The work appears to 
have been unknown both to Heinecken and Bartsch, and I shall there- 
fore briefly describe the chief prints it contains, which are among Jobst 
Amman's most spirited performances ; premising that several of them, 
according to the custom of the time in works thus ornamented, are re- 
peated two or three times in different parts of the volume. {a) Three 

Vignettes, without marginal line, /. 5^, ^. ij to ij; each represent- 
ing a cannoneer with one or two pieces of artillery, in the manner of 
those on the' title, {b) Another Vignette, /. 4 J, h. 2|, representing 
a waggoner with four horses, on one of which he is seated, {c) Baggage- 
GARTS, conducted by military, moving to the left. /. 4|, h. 2%. {d) Various 
PIECES OF Artillery, cannon-balls, &c., /. 5i, h, 2| ; the initials I. A. on 
the right, {e) A Cannoneer, with a piece of ordnance, taking aim at a 
tower; /. 5 J, h, 2. (/) A large Cannon, with a soldier guarding it ; 
/. 5f, h, 4. {g) Two Mortars, with a guard ; /. 5f, k. 4. {h) A group 
OF Waggons laden with military stores ; /. 5 J, h. 4. (/) Various 
Cannon, pointed at two towers ; /. 5|, h. 4. {k) Two Mortars 
throwing shells, in the presence of various officers on horseback ; /. 5 J, 
w. 4. (/) The Bombardment of a Fortified Town ; /. 5J, w. J. 
{m) A Set of 52 pieces, of an oval form, h, 4*, w. 3J, which are 
printed within * passe-par-touts,' ornamented with trophies and figures, 
of which there are fifteen different from each other ; ^. 5|i w. SJ. These 
52 pieces represent the dresses and employments of all classes of per- 
sons belonging to an army, with appropriate backgrounds ; the method 
of holding courts-martial ; military punishments ; councils of war ; the 
sending, or receiving of ambassadors ; marchings of troops ; battlfes, &c. 
One print of the set, only, bears the initials of Jobst Amman, the others 
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having no artist's mark whatever. This print represents a group of 
soldiers playing cards, &c., and on the left are three laige barrels, upon 
the furthest of which are the initials I. A. in cypher, and immediately 
underneath, what appears to me to be the little knife, or other instru- 
ment, which is often found accompanying the monograms of the wood- 
engravers of the time ; though I will not too much insist upon this 
appearance, as it is possible the artist may have intended it for an 
instrument used in drawing, {n) Fourteen Pieces, /. 5|, ^. 4 ; viz. 
Four officers on horseback, on the left, the bearers of a letter to the 

Governor of a besieged town. Men undermining a fortified city. 

The taking of a city by storm ; the initials I. A. at bottom, on the 

right. A march of Infantry through a defile ; on the left an officer 

on horseback, in complete armour. A combat of Turkish and Euro- 
pean Cavalry. A combat of Muscovite and Turkish Cavalry. 

Two, of naval engagements. A Turkish General seated in his tent ; 

two Turks standing on the left, addressing him. A Turkish Banquet, 
at which are entertained two European Ambassadors. An amicable 

meeting between a Turkish and an European General. ^A messenger 

delivering a letter to a king, who is seated on the left ; on the right the 

initials I. A. Turkish troops leading persons of every age and sex 

into captivity. A king on his throne, on the left, listening to the 

address of an Ambassador. {p) The Emperor of Germany on his 
throne j and on either side the princes of the empire ; and a Judge, 
before whom is brought a criminal ; two pieces, which I think by some 
inferior designer. /. 5f, h. 4 J. (/) A circular piece, surrounded by an 
ornament, at the top of which is the Imperial Eagle, and at the comers 
the figures of Justice, Faith, Charity, and Peace. It represents a general 
in armour, addressing the Emperor, who is seen in front, seated on his 
throne ; his courtiers standing on either side and in the foreground. 
^- 5i» ^« 5« (?) The Turkish Emperor, seated on his throne, on the 
left, listening to the address of two Tartar Ambassadors who have 
brought him tribute ; an oval, within an ornament. /. 5 J, h, 4 J. 
(r) A General on horseback, haranguing his army; in a cartouch. 
/. 5i, k, 4i. {s) The Portrait, half-length, of a man in a military 
habit, with a cap and feather; perhaps the author of the book; an 
upr. oval, in one of the passe-par-touts used for the set of 52 pieces 
already described. ^. 5|, w. 5. 

Heinecken mentions two or three other books, with wood-cuts by Jobst 
Amman, which I have omitted to notice ; doubting whether the same blocks 
may not have been also printed in some of the above. 



^ 
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DETACHED PIECES, ENGRAVED IN WOOD. 

41. Martin Luther, half-length, nearly in front; in a circle within a 

border ornamented with four scriptural subjects. Within the circle : 
' D. Martinus Luterus ; ' and in the middle at bottom : I. A. /. 5, h, 4}. 
(B. 19.) 

42. Stepm. Bathory, prince of Transilvania, elected King of Poland ; died 

1586 : half-length, turned towards the right ; his right hand on the hilt 
of his sword, and the left on his haunch. In the middle at bottom are 
the initials I. A. h, I2|, w. 9}. (B. 20.) 

43. The History of Adam and Eve, from their creation to the death of 

Abel ; the whole represented in one piece, printed in clair-obscure from 
two blocks. In the middle at bottom are the initials I. A. h, 10}, 
w. *j\. Impressions of this piece, printed from a single block, are 
introduced in the Latin edition of Josephus, of 15S0, before mentioned. 
(B. 15.) 

44. St. Christopher, with the infant Saviour on his shoulders ; the initials 

I. A. on the right h. 9}, w, 6}. (B. 18.) 

45. A Tournament, held at Vienna, by order of the Emperor Maxi- 

milian II. The initials I. A. with date 1565, towards the right at top. 
/. I3i, h. 8. (B. 21,) 

46. An Allegorical Representation : * Designatio picturae, officium 

boni coloni exprimentis ; * with explanations printed with type. In the 
middle at bottom, the initials I. A. and on the left the mark of the wood- 
engraver. ^. I5i, «/. 9J. (B. 23.) 

47. Time drawing Truth from Obscurity, in spite of the opposition of 

two demons ; the background, an extensive landscape. The initials 
I. A. with date 1562, are on a bridge on the left. /. I7|, h. 12^, 
(B. 24.) 

48. An Allegorical piece on Commerce. In the foreground, on the left, 

a female figure representing Obligation ; and on the right another 
denoting Liberty. A man, standing in the middle, and two groups of 
other men, a little lower in the piece, on the right and left, denote 
Integrity, the knowledge of Languages, and Taciturnity. These figures 
are represented in a large hall, wherein are accountants, weighers of 

d 
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money, men pax:king merchandise, &c., and in various tablets are German 
verses, printed with moveable type. ' The initials I. A. are on a package, 
on the left. /. 23I, h. iij. (B. 25.) 

49. A Procession of Military, in five pieces joined. A Captain on horse- 

back followed by two men with halberds and with two muskets ; three men 
with muskets, and a drummer and a fifer, four men with halberds, a boy 
with a goose on his back, and a soldier with a spear ; three other soldiers 
with spears, and a part of the followers of the troop, &c. The initials 
I. A. are on the last piece. /. 68, h. 104. The first piece is higher than 
the others. (B. 26.) 

50. A View of St. Mark's Place at Venice, vidth the Procession of 

the Doge and Senate, &c., before embarking in the Bucentaur^ for the 
ceremony of espousing the Sea. The initials of the artist are about the 
middle at bottom. In fourteen pieces, joined. /. 74I, h, 30. Rare. 
(B. 27.) 

Additional, Authority y Chatto on ^* Playing Cards,*^ 

51. Charta Lusoria Jodoci Ammonl 4to. Nuremberg, 1588. It con- 

tains 55 woodcuts of cards, with illustrative verses by the Imperial Poet 
Laureate, J. H. Schroter. This is the rarest of Ammon's works. 
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1. An Empress — A 4, verso, 

2. A Queen of France— B. 

3. A Queen of Germany — ^^B i. 

4. A Queen of Spain — B 2. 

5. A German Princess — B 2, verso, 

6. A Spanish Princess — B 3. 

7. An Italian married lady of rank — B 4. 

8. A maiden of the illustrious family of Fuggers — B 5. 

Ammon seems to have had an eye to busmess, as this cannot be accepted 
as a portrait, neither is it to be supposed that the Fuggers wore any special 
costume. The Fuggers, though of mean origin, had risen by trading to great 
wealth, and were the Rothschilds of the sixteenth century, and probably his 
patrons. They were a numerous family, and had formed marriage-alliances 
with most of the noble families of Germany. They were not Jews. Occa- 
sional traces of the family are still found, such as almshouses with their 
names recorded as founders ; but the only descendants now alive are said to 
be in abject poverty. 

About the period of the publication of this Book of Costumes, one of the 
family, Huldric Fugger, a bibliomaniac, was pursued by his family in a court 
of justice at Augsburg and declared incompetent to manage his property. The 
special reason which satisfied the court of his incapacity was his purchase of 
costly manuscripts, which he prii^ed at the press of Henry Stephens. Biblio- 
maniacs of the present day would probably fare better in the Court of Chancery, 
Huldric retired to Heidelberg, and died in 1584. 
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9. A Roman lady of rank — B 6. 

0. A German Princess — C. 

1. A German Countess — C 2. 

2. A noble lady of Saxony — C 3. 

3. A noble married lady of Meissen — C 4. 

4. A noble Franconian lady — D. 

5. A noble married lady of the Palatinate — D 2. 

6. A noble married lady of Hesse — D 3. 

7. A noble maiden of Meissen — D 4. 

8. A noble maiden of Saxony — E. 

9. A noble maiden of Franconia — E 2. 

20. A noble lady of Augsburg — E 3. 

21. An Augsburg woman of the lower class — E 4. 

22. An Augsburg maiden — F. 

23. An Augsburg serving woman — F 2. 

24. A Suevian maiden — F 3. 

25. An Augsburg lady going to church — F 4. 

26. A noble lady of Frankfort-on-the-Maine — G. 

27. A noble bride of Frankfort — G 2. 

28. A married woman of the lower order of Frank- 
fort— G 3. 

29. A woman of Frankfort — G 4. 

30. A serving woman of Frankfort — H. 

31. A serving woman of Frankfort going to church — 
H 2. 
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3Z A woman of the lower orders of Frankfort — H 3. 

33. A noble maiden of Frankfort — H 4. 

34. A married woman of Nuremberg — I. 

35. A noble lady of Nuremberg in walking dress — I 2. 

36. A noble betrothed lady of Nuremberg — I 3. 

37. A noble maiden of Nuremberg in her wedding 

dress — I 4. 

38. A maiden of the lower orders of Nuremberg — K. 

39. A serving woman of Nuremberg — K 2. 

40. A married woman of Leipsic — K 3. 

41. A maiden of Leipsic — K 4. 

42. A woman of Strasburg — L. 

43. A married woman of Heidelberg — L 2. 

44. The wife of a lawyer of Spire — L 3. 

45. A woman of Cologne — L 4. 

46. A serving woman of Cologne — M. 

47. A maiden of Zurich — M 2. 

48. A married woman of Basle — M 3. 

49. A woman of Halle, in Suabia — M 4, 

50. A woman of Wurzburg, in Franconia — N. 

51. A Franconian woman of the lower orders — N 2. 

52. A noble lady of Meissen in mourning — N 3. 

53. A Thuringian maiden — N 4. 

54. A Silesian married woman — O. 

55. A betrothed Silesian — O 2. 
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ALTHOUGH authorities do not appear to be suffi- 
ciently agreed as to the race of men who first 
made themselves clothing such as we daily wear — each 
assigning the credit of such an invention to those of his 
own race and country — one thing I take to be beyond 
dispute, namely, that our first parent, while still dwelling 
in Paradise with his wife, but after the actual transgression 
of the law given to him, covered himself with the leaves 
of trees, until, having been expelled from that garden of 
delights and compelled to seek for more effective protection 
against the severity of cold, he began to make use of skin 
garments, i,e, untanned hides of wild or domesticated 
animals ; and this unquestionably remained as an example 
of clothing to posterity. For the statement of Eusebius 
(in his work, De Prceparatione Evangelka, where he is 
writing on Phoenician affairs), that one Uso, a Sicilian, 
first made coverings for the body from the skins of wild 
beasts, I take to refer only to the Phoenicians, since 
skin-garments, as I have said, had long before been in- 
vented by the first man ; or, to speak more correctly, and 
more in agreement with the sacred Scriptures, liberally 
assigned to the first man for his use by the very Author of all 
good things, Almighty and Most Gracious God. The case 
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is the same with regard to linen, which Pliny, in his seventh 
book, declares to be the gift of Arachne, a maid of Lydia. 
He was clearly ignorant of its use by the Hebrews so long 
before the birth of Arachne, just as with regard to many 
other things, the bestowal of which the same Pliny and 
other profane writers assign to different persons. In the same 
way, the arts of spinning wool and weaving are assigned 
by Ovid to Pallas, or, what, is much the same, byTrogus, 
or rather Justin, to the Athenian worshippers of Pallas, 
and by Pliny to the Egyptians. So the art of fulling, by 
which garments are improved and brightened, is assigned 
to one Nicias of Megara ; sewing to some unknown Boe- 
thius; embroidery to the Phrygians, whence the name of 
PhtygioneSy applied to those who work it, is derived ; many- 
coloured robes to the Babylonians ; watered stuffs to Caia 
Caecilia, who is identical with Tanaquil ; costly dalmatics 
to the Dalmatians ; and, on the other hand, the very low- 
priced cilician dress to the Cilicians by Varro, Trogus, 
Diodorus, and Pliny who has been already quoted. Silk 
only, than which there is at the present day nothing 
commoner, was both discovered later, and for a long 
time more sparingly transmitted to us ; since, even in 
the time of the Emperor Aurelian, as Vopiscus relates, 
i.e, in the year of grace 274, silk was valued at its 
weight in gold. On this account, too, that most tem- 
perate sovereign thought fit to refrain from the use of 
robes all of silk, until, in the reign of Justinian, as we 
learn from Procopius, this material also became gradually 
more abundant, and consequently cheaper. The use 
of robes, having arisen from such a commencement, 
gradually advanced so far that personal adornment now 
seems to be hampered by the elaboration of its means ; 
since day by day some new thing is devised by those artists, 
whose sole business is to pander to the passionate lovers 
of dress, and especially to the more showy of women. 
That sex is not only the more inclined by nature itself to 
the pleasure and beauty of dress, but also, to confess the 
truth, the want of moderation in men (for whom those 
women had no charms who did not assist their own special 
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excellence of beauty by some art and favour of dress) drove 
the sex to descend so far as to take the very highest account 
of personal ornament and decoration, in order to retain 
their husbands, by this species of enticement, in love and 
admiration for them. 

This had not, indeed, been altogether amiss, although 
excessively and over-nicely done, if here those arts of 
allurement had stayed. But afterwards, some men, not 
even by this means contented with their own, began to 
fix their hearts on other men's wives; making an ill 
use of their eyes as waylayers of the innocence of 
their neighbours' wives ; and women were actually found 
who delighted less to charm with their beauty their own 
husbands than their neighbours. Forthwith, by license in 
dress, good morals were cast out headlong, and eventually 
for nothing more than dress was some rule required. For 
although, as Cyprian justly says with reference to the 
dress of maidens, the display of ornament and dress, and 
the allurements of personal shapeliness, are only in keeping 
with prostitutes and immodest women ; and none are more 
expensive in their decoration than those whose honour is 
cheap : even women, modest in other respects, have been 
compelled, or rather have desired to seem compelled, to 
imitate the way, or rather the wandering, of the unchaste 
in this excess of apparel, as if with the like blandishments, 
as I have said, to keep hold of their husbands. This their 
aim, which at first sight seems not undeserving of excuse, 
that most strict censor Tertullian most severely blames in 
these words : — " Come now," he says, " if from the first 
both the Milesians sheared sheep, and the Chinese spun 
from the tree, and the Tyrians dyed, and the Phrygians 
embroidered, and the Babylonians inwove, and if pearls 
shone and rubies flashed ; if gold itself, too, came up 
from the earth with the desire for it ; and if now, too, no 
lying but the mirror's were allowed. Eve, I suppose, would 
have desired these things on her expulsion from Paradise, 
and when spiritually dead. Therefore, she should now 
neither desire nor know, if she desires to live again, what, 
when she lived, she neither had nor knew. Accordingly, 
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all those things are equipments of a lost and dead woman, 
prepared, so to speak, for the funeral procession." 

And again : 

" A woman's toilet comprehends two species, cultus and 
ornatus. Ciilttis is the name we give to what is called her 
toilet proper ; ornatus, to what should be called her toilet 
improper. The latter consists in gold, silver, precious 
stones, and raiment ; the former, in attention to the hair 
and skin, and those parts of the body which attract the 
eye. The one we charge with seeking admiration, the 
other with prostitution ; so that hence you may see how 
much of this is suitable to your training as a handmaid of 
God, a training which you should consider to be formed of 
the contrary qualities, namely, of humility and chastity." 

And again, in another passage : — " Earth, forsooth, is far 
more glorious, because, after being wailed over in pestiferous 
mines of cursed metals by the labour of criminals, it has 
abandoned the name of earth in fire, and then the fugitive 
of the mine is changed from torment to ornament, from 
punishment to delight, from shame to honour." In this 
passage that most accomplished theologian can be seen to 
imitate Pliny, who, although a heathen, and indeed an 
atheist, says in indignation at this luxury: "We penetrate 
into the bowels of the earth, digging veins of gold and 
silver, and ores of brass and lead ; we seek also for gems 
and certain little pebbles. Driving galleries into the depths, 
we draw out the bowels of the earth, that the gems we seek 
may be worn on the finger. How many hands are wasted 
in order that a single joint may sparkle ! If any hell there 
were, it had assuredly ere now been disclosed by the borings 
of avarice and luxury!" Hence, as our author TertuUian 
continues, " for a very little casket a great estate is 
offered. In a single dress a million sesterces are em- 
broidered. Parks and islands are carried on a slender 
neck. Thin ear-lobes hang out for view a whole estate ; 
and the left hand sports a bag of gold on every 
finger. This is the strength of ambition — to carry the 
capital of so great interests on one little body, and that 
a woman's." Presently, deriding that kind of luxury 
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as the ground of its folly, inasmuch as gold and gems, 
which ladies esteem so highly, are common and con- 
temptible in the eyes of many, he says : " Among certain 
barbarians, because gold is an abundant product of their 
own soil, they keep their prisoners in golden fetters, and 
load malefactors with wealth, the more lavish as they are 
the more guilty. Sometimes, in fact, instances have been 
found of the absence of even the love of gold. The noble- 
ness of precious stones, too, we see at Rome, blushing at 
the disdain of the Parthians and Medes and other kindred 
tribes shown for gems in presence of our ladies, except, 
indeed, such as are not worn for display. Hidden in their 
girdles are emeralds, and the jewels of their scabbards 
their swords alone know ; and in their boots, pearls long 
to rise from the mud. In fine, they jewel just as much 
as should not be jewelled if it is not visible, or only so 
far visible as to display also the neglect of it. Accord- 
ingly, with regard to the colour of clothing, their slaves 
bear the palm ; nay, they even waste on their walls, 
instead of paint, Tyrian and hyacinthine and royal 
tapestries, which you with great pains unravel and meta- 
morphose. Purple is of less price with them than ochre ; 
for what rightful honour is done to clothes by adulterating 
them with wrongful colours.? God is not pleased with 
what he has not himself produced, unless you suppose 
that he could not bid sheep be born purple and green. If 
he could, he would not: what God would not may not 
lawfully be contrived. Those things, therefore, are not 
naturally the best which are not from God, the author of 
nature. Thus they are understood to be from the devil, 
the disturber of nature." 

Finally, therefore, he bids Christian women to leave 
such things to heathen and unbelieving women. "Let 
them," he continues, " strive to please their husbands by 
this luxury ; but go ye forth equipped with the cosmetics 
and adornments of the Apostles, taking fairness from single- 
ness of heart, colour from modesty, painting your eyes with 
reverence and your lips with silence, wearing in your ears 
the word of God, and encircling your neck with the yoke 
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of Christ. Submit your head to your husband and you will 
be adorned enough. Keep your hands busy with spinning, 
keep your feet at home, and they will give more pleasure 
than if clad in gold. Clothe yourself with the silk of up- 
rightness, the fine linen of holiness, the purple of chastity. 
Arrayed in such colours, you will have God for a lover." 

Though these observations may seem somewhat strict, 
and pertaining solely to those who have devoted themselves 
entirely to God, it cannot be doubted that they may be 
applied generally to all, especially as TertuUian elsewhere 
says that salvation consists especially in the display of 
chastity ; because, though we are all the temple of God 
(the Holy Spirit having been brought into us and con- 
secrated in us), the sacristan and minister of his temple is 
Chastity, who permits nothing unclean or profane to enter, 
lest that God who dwells there should leave in wrath the 
defiled abode; and he adds, further, that he judges of this 
chastity not only from carnal innocence, but also from the 
manner of adornment and decoration, and that accordingly 
in heathen women there is not true chastity. Yet, what 
(some one will ask) is the object of these long remarks } 
It is just this, to show that usage has long sanctioned 
women in attending with great care to their personal 
adornment, but with the limitation that those should 
always be the most approved who considered that here, 
as in all other matters, moderation should be preserved. 
Herein, though I assail no nation or people, inasmuch as 
it is ordained that different nations should have different 
customs, and that another way of life for strong reasons 
should not be so much in harmony, and such is the will of 
God, the ruler of all things, that each people should have 
its own special characteristics, — among them, I say, who 
are distinguished for temperance and moderation, — that 
the most commendable women of Germany hold the best 
place, will, I hope, be established even by this little book. 
When I had prepared at great expense an edition illus- 
trated and embellished with most curious pictures, I felt 
myself bound to seek for a pattern of chastity and all 
virtues, to whom (as Sulpitia, daughter of Paterculus and 
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wife of Fulvius Flaccus, was once singled out by a vote of 
matrons as chastest of women, being chosen from a hun- 
dred ladies of the first rank to dedicate the image of 
Venus according to the Sibylline books) I should, without 
offending her feelings by any unchaste symbol — at all 
events, of a goddess unchaste — dedicate and consecrate 
the female costumes of all Europe. And truly I found 
without difficulty what I was seeking as soon as I turned 
towards you, most serene Queen, my eyes and mind ; — 
towards you, to whom the first place for modesty and 
chastity has long been gladly assigned with justice by 
the ladies not merely of Rome but of the whole world, at 
all events of Europe ; all of whom confess with one voice, 
that Isabella of Austria is the very pattern by whose 
character the good and modest women of this our time 
ought rightly to mould their own. Unless I had desired 
to consecrate this my Theatre to her, I might seem to 
begrudge to the most commendable sex their exemplar, 
by looking on whom their life may be well and excellently 
conducted, since, though my native Germany has many 
chaste daughters besides (for I wish not to detract from 
the fame of any), yet somehow we are more moved by 
virtues of this kind when they shine in a glorious and 
princely personage; according to the trite saying, that 
subjects readily mould themselves, so to speak, after the 
image of their sovereign. Hereto I add, since this work 
treats of empresses, that you are at once daughter, grand- 
daughter, and sister of an emperor — not the undis- 
tinguished emperor of fickle Constantinople or feeble 
Trebizond, but the monarch of the Holy Roman Empire ; 
— mother of an emperor too, perchance, you will be, 
unless that sacred disposition which you have long 
proved to all mankind, keep you henceforth from 
marriage bonds, and claim you all for God, with all 
your greatness. 

Since it treats of queens, you are the one and most 
praiseworthy queen, queen of no inglorious realm, but of 
that which has no superior, — nay, nor equal, — Queen of 
France, without an equal or a second. Speak we of maids. 
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of maids betrothed, of wives, of widows, of women veiled, 
or consecrated to God. You as maid, betrothed, widow, 
and all but entirely given up to pious reading and medi- 
tation, are the model by whom they of every age, rank, 
and condition, should test themselves and conform their 
character, — that is, if they long to run here the race of 
life without offence ; and after its course is run, to enjoy 
eternal bliss with God their Creator. Accept, therefore, 
most potent and serene Queen, this small offering of my 
no small affection and devotion to your Majesty. 

And whereas other ladies are wont to receive a com- 
pliment from books inscribed to them, do you, in accord- 
ance with your happy genius, bestow on this little work 
the reflection of your glory, and favoured by God and 
men alike, long rejoice in the most abundant fruits of 
your very many and great virtues. Farewell. 



Your most Serene Majesty's 
Most devoted, 

SiGISMUND FEYERABENDT, 

Citizen and Printer of Frankfort, 
Frankfort-on-the-Maine, 

1st Marchy 1586. 
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I ESTEM QV] MORTAUrMttrirS 
I autiUmgfnerit, que hed'teque rtiofur, pTttnifiBi 
9fecermt,]erenipmaReffnii,vtinteraullentB0» 
S fdtU vidttur confidTt, vnequoque ddfud gentit 
"I naUomjve homines laudtm inutntionis bkiuf' 
i modi trahtntt : ita iBud extra controutrfiam tff$ 
■ epiner, frtmum partnttm adeain fdr4difead~ 
1 httc cum {emuge fud diutrfdnttm qu'idtm, fii 
I/ polt ddtd Ugu idtn trdnfgTefionem ,tegmin*tx 
' drboTum feiijs fibi aptdffe, dontt btrto lUt deU' 
(iaTumtit3iu,jirmhradduerfiu{TigoTis'mdementiamfTdfidi4'{iTcum^ktTt{0' 
dRus.rhenonitiMs , haceil , riidibtu ferarum , f>ecorumtieptUibaivtiiapit,qHod 
bauddttbievejiimentitrum'tnpojluumexempldrtxput. Nam quid Eufebiu 
dit. in depraparatient-EHdiigelica, qua parte de PbxnicHm rebus fcribit, Vfsntm 
ae fde quern Siculam primum CBTporibus tegmind tx peUibtuferitiifcenfeeifft, id 
ierhegoad?httniceidttmtaxatpertiiureftattto,peUiieis,vtdixi,tunicBidmmul- 
todntedb ipfopreleplafto repertis , dut vertut vi laqudTj& (acrefdtiilu velHmi- 
uibstt congrttentm.protopldfio abipfo omnit'.mbtncrumauSareDeoOpt. Max* 
dd vfumhbtrdlittr attribatis. Similijqae adeoeRlim ratie,imus inuenlianem 
turn libra VlI.PitnmAracbnti Lyiie pueBs btnificium traderer^igtigrabatni" 
mirum eiufdem vfum HebritU mulle tauto ante Arachnim natamfuijfe, rt ute- 
rarumquaquererum,qiiarumtdmenmuniudbeadem¥linioal^fque fiTiptoribiu 
prephaaumadobuic^modoilliattribHitttr. Vtknifii^peritid,&texeHdidrsdh 
OMtdio PdUddi^tut quod fere per'mdeeilidTTogo feu luftino pttiui Athenitnjibm 
FdBadii cultoribat , dTlinio AEgjft^t, SicVuhgnidqudvefiimentd eurdntur & 
poliumurcuidamNicid MegarenS, SuteridBottbia nefcio cut, deu piSd vefiei 
rbrygibtu, vnde Fhtygioties earum artistes jdiurrjicoleTes Babjiltn^s,vndiil*t* 
Cai£ C£ct!ia qua & Tanaquil, Dalmatica pret'iefifitma Ddlmatit populu , yt 
antra dlimmvUifma yefiit cUicibut i Varrene, TregOtDiodero.eedemque Pti* 
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sH nos ifni p.iniiis tritn/itiijfa : (atitrclAttrelianl itnperatoris tempore. Vopifi» j 
trsiloyftlmeiit^nnoa gsHcris hiwidnlfalute CCLXXlV-ftricumituroexpen- 
Hamur. Vnde & mgd^ifmia Hie Princtfs bohferica vefiefibi abjiincndumpu- 
tMtt: danec luftin'um Prmclfe, vtexProcopig difdiniis, hac quoqae paaSa- 
tmviilgtrm^Acperhscvlioreffeicepit. Abhiimtijsvfm veJHum trtm patiUit- 
tmeipsrueitirj rtiamCHltiafun>perofoi»ftTumeniol4bor.trevideattiriquotidie i 
^suiaUqui4exiogitajmbaftjsaTtijial>m,quorumripcr^omituhariimreriimi:ttpi~ ' 
rfft, &in 'ijsprdcipueek^ant'uriiiusfceminKlenecinalttr. Qui fexus turn nalura 
ipft ad bacjtudium , & mandiiiem promBrfit,etUm virorum .fivemmfateri vo- i 
lumtt; quihus fordebsnt tllx. , qm ferm^ proprium ^pmiliitre benum nan arte 
gli'liiA, &vefiitgratijddiuu4rent,imtt9defiUi!dalli'seflehdefcmdeTe,vteTfta~ . 
ttufomptuf^fm vet pr'PHJW rdtionem haherett rm: hoc qaafi illieio infui amore, ] 
O'JidmiritiotteTetentHTia. Non omninopeftmehei:quiitm,etjifupafiae,acfit- I 
ferJl'ttk!i:fibUiUectk*illiCott/}itijfcntifedpaJiqaMitriefuqHidem {ontentipro- '' 
friisctHtugiiiaquidam, dd vidiiorum vxaris, aliinapudicitU fubfeffor'thiu oculU ' 
male vtentes , dmmum aditiere cxperunt , iituenttique ^deijinrtquoiiuuartr 
nonttmfirufttiitqaxmvitinufsrmiimfttampfabjtrf. Uket, in pra<eps vejliam 
Ucem'u b Dili tmrei i{l'tfunt,eucnitjjyVt nulU ret magis qakni hulcdifiipl'wa qua- 
dAmQpiueffit.rimctfuy.tre&eMQyprmiisdchAbitHyirgmim,9rnimentori(m 
41, veltium inligi»it,& leaom'tdfoTmarum tioii itijipro!iuiiiU,&mptidkUf«mi- 
nit (Oiigruant,& nulhrumfere pTtuofifir cuUm eSl,qium quaram pudor vilis eif, 
tan^xfunttamen.veipotim (saSa videri v»ltteruat etijm pudux aluqu't, impii- 
dkarim'mbocvepumUxu morem feiierrorempot'm'miur'i.tanquam fimM, 
Vttdtcitvnesi.'tUectbrkm.tYmsrctentur*: qujruiltfitnefiadiumprintifienieve' 
nia nan hsdigmtm . grauipm} increpAt feuerijmms ccn/er TertaUiAtiiu , his fere 
nrbis: AgenHnc^mquh^AbinniorerH}^ & Milejij ones tonderent ,& Seres ar~ 
bar <HerenT, (^ Tyrij ringerent, & Pbrygasinfutrent .cr hitbjloniii'nttxerent,& 
m.t.g,trh^ c.tndereiit, & cer4ism.i corufatent ; fi'tpfumqaoqur aariimUmde 
rernicumciip'tditateprodifetifi iam (^JJieculouniummemiriUcerer , h^tcEuit 
concttpiiiiffit de parudifi expiilfa , iam lortm op'morf Ergo tiK nunc appeierc 
/tebt[,dUtnojfe.ficup'!treiiiu'rfceTe,qtui;£cbabuerat,neciiouer,tt,qtiandov'!Hf- 
iit. idea omnU ifla datmatd & tHortut mulierit impedimenta fuiit , quaji ad 
pompamfmerU confiitutd. &rurfum:tiabitiu fmrninte. duptictmpecietu c'trcum- 
ftrt,iultum.(3ornaTim.Culruindkimiis,qHemmiindumttrtebremvocant,Orna- 
$Hm,qHerit mmHndummuliebreconttenitdiiUlleinauro,& argent 9,&gem!i,& 

yeflibta 



A 



NVNCVPATOaiA. 

trji'iha iepiitntw. 'lfieincKr.tCAfiIli,(i(UtU^&earup*TUttmcorperii,^ttitct(> 
hur.th!int.r\lteTta}nbiti9His crimeiiiHttttdimwyAUeiipraftitutioninvttAmbinf 
frejpiiusdtidnctlliquidexbii diftiplinstux conuemar.qu/tdeditteijisiiiffituca 
feft,tru,fcUUethttm'titiMis,,t(uftuatuMtmjjaltbiirtrTAfi,Uiut^temfi^ 
ne,<!tio»iiimmmdtedUtBriim taettiUoTutufer/ilil/HsoffiiinUpaiMlieptredcplorj- 
ta.nomentetrtinigmreliquit,taquecx'miedeiarmensu'merHdmentat dcfup- 
pliciji mdelicias.de ignaminijs hi honeresmetaUirefuga mMUtUr. t]HodimU4iut 
vidcri ptufi erndiiipmia thtohgtis ex Plin't» , tjui qtumuu ethnicm, atque adet 
atbem,ltixili hlticirxtia:PeneiUima,aittinv}/(»jlena,auri argeniiquc rtnatt 
^ itTsticpliimbi niet4ll.tfodientei,gem>iiM etiam, & quefdam paruufos qusu- 
mus Upidis.finbibui <« pTofandum aclif.v'tfieraterrx extrahimustvtdfgiiogtjle- 
turgemma.,qu.tmpetmm. quot tUMus MteruHtur n vnw renileai ^rtictiltu !Si 
vtltelJent'tnfcri^dmprffeHoi^osattmt'uatqHeluxur'ucuHkuliTcfgdijfettt.Brf- 
mijinitii ergo, vtpergitidem TertiilJunnsJocalis pdtr'mtniumgrdtide prfffertar, 
Yna iino decies feftm't&minfmtHT. Saltus &in/al.uteneuci;raixfert. Grd- yxv.mitk 
tiles auriiim cutts Calendaritm txptndmt, & in finifir* perjingulos dig'ios Tunt corciF 
ie f*ctU jingKlB iHi'tt. H* funt vires ambithnU , unurum r/uMriiw/Kt- "'""'"■• 
fiitnt'um vna& muliebricorpufcttlobaittUte. quern enndemlttxiimtnox vtint' 
ftstm ridtns , vtpttectm jtnrum & gemma , qux tanti a tnatronisfiant , vHU & 
tontmntnddfinimuliU. Apad Barbaros, inqHit, quofdam quia mtidcalam 
tit atmtm & copisfum , 4«ro vinilosin ergafiulit h^hent : & dinit^s malos ene- 
TanTtdntehcupletiorel.quantontcentiores.Aliquandsreverainuentimeliiqno- 
fHodo & aHTumnonameiur. Gemm.tru^qao^ nobilitatemvidimiisRomd defu- 
Jiidii Panberum & Medorum, cxterorumqtte gentUittrnfuorkm coram nutronit 
erttbefcenttm,ni^ quedntCAd ofttKJJtuenifeTehabentur.liftent in cingulU fm4- 
ragdif&cjlindrosvdgiHxfuefaltifgUdiitsfubfitittnouiU&iiiperoiiibta vnioim 
mergere de latt cupimtt. Deni^ tantum gemmatiim habent, quodgetund- 
turn effe no» debet , fi mn campureuaut ideocomparet ytnegleilumqueqiu»'- 
Jlendjrur. Proinde & veftinm de ahribiu konsremfirHt tttam eorum fernnt, 
Sed&pmttti Tyriii & by^cintbina & iSUregijs vetit, que vos operefS refolutA 
tr4tiifigur4tii , pYopiUurA abittHitrur. Viltsr efiapudilbs purpura qmmru- 
bricd.i^isentmeslTepitmbimr iufliiStde<xd»lterio colorum iniufterum? yon 
placet deoqU9tlno»ipfi pradux'iT: ni(ifi nan p9tiiirparpareia& earinas oues lufii 
ittbere. Sip6tHit,ergoi.tm nalutt: quod Deusneluit.nique Hon licerfingi. Nta 
*rgoiiataraopiim.tfuttti^a,qH^adeononfHttt, auStre nature, Sicadinbola 
tjfeiasdiigimtur,ittteTpoUtQreii»turd.PeifirernoigitttrittbetCbriflianMf«mnM 

A 3 bit 



E P I S T OL A 

tdcuriaethnidi &injideliOut }cUnijueTe,&'tii£.ftrgtt,hec!uxttvirUfuUp!dC€' 

reJludeMl , yosfredttemedicametitu & ernamintis exfiruHn nfojlolorum , /k- 

ine-.itesdifimplicttiittut>dorem,defuikit}itrubBr{m,d(pi3a oculos vnecundia, 

^&irUiutacmttmUte,in[trenteiinattrtsfermoncmdei, adneitentes cerakibm 

iugum Cbrifii. Caput tnarifkfubijdUj&jatu crnat* erilit.Manus Unu ettup*- 

te,pedtsdomifigite,& plus quam mattreplaicbunt. VeflileTosferkoprcbiiafit, 

iyp'iaojuiiitiutit.pttrpurapud'uuu. Taliter pigmtntAtitdeunihabebitu amato-^ 

Ttm. Qux uimn cunt rigtdtorafortafft , & ad lUaifoiatpmintte videri poftnt; 

qudfe Deo dcHOHtrunt, quin ad emncs in genere referantur , duhitari nmpe- 

ttfi, maxme cum alibi quoque dUat.falutim in exhibinone prxcipui pudid' 

tut coiijijiere , quod cum ojnnes tetiiplum 0« (imus , tU«to In uoi & confeaati 

SpiriiuSaiide, etttsumplixdttuus & ant'tfini- pudtcitia fir , qua mbiinnmun- 

dnm nee prephiittuminftrri fitter , ne Dens iSe, quHnbjbilat, inqunuram fi~ 

dtmeffinfmYeii»quat,fiib'uingetiiporTO,pudi(ttiamhancnontx(,4Tnisianiumsn 

ttg7it4teJedeultusS^orHatusetiamTatieBerxifiitHari,ideoqHeme:hnicisfami' 

ail vtram pudidtiAm ngn effe.QuoTfitm tamen but tammulta inquielfortajfeAli- 

quaf nttmrumeo, vtofiendam urn ohm vfureceptum ,vtfamins, luliui ler- 

ftriffiii indulgCYtnt impenfius : ftctamen , vt bodieque maximi ilia probta- 

lur, qut vt in alijs omnibus ,bic quoque tnediimfibi tenendum exifitmatuHt 

lpqmbiiseifinull4mMni/ntm,gentenminff£ter,fcHtimfifmmifli0Sitt^sTfgi9- 

nibui meres, aUam certade uuft litntum non vita.m conuemrt,ilamoderMe- 

• re omnium rerum deoiubente,vt pecutiariaqutdaingensqualibei habtAlJn qui- 

iufiriqUiimtemperatiorihttt&modefiiorib.fAniitiAmducerelaudatifimxf Go- 

manufmiimai , veitx hnijpero extguolibeliofttUfuperqueianfiitetit, cuiusego 

magnu fumptibus edilionem 4TtiJicitifipmisfigurUiHujlratam,& exeniaum 

(u'madotHaj[etn:exemplitrquodd.impudicitu.& omnium vtrtutumquArendum 

mibi(xiftmaui,ctti,vt olimcafttpm^^ famina femelmttronarum fentenna lU- 

dttataeJlSulpitia, Palerculifiiia, vxor FuluifFlaeci.eleitaexientiimpmn^rils, 

qui.finiukchrttmVeneTiiexSibyUsnisUbtiidedicaret,ipjequoqut,nontnconacni' 

tnsmoribusttusincAfium*liquod.cenedcaiucxfii,ftgnum,fedtotUnEuropj:,fo!' 

mineoibabitusdonartm.tenfecrarem.Ettepperifanenondi^iuUa^quodqutyt- 

bam:fitiittl ad It ferenifiimaregina,o(ulosammumqueiouuertt:cuilubenimertto 

iampridtmtion dtiotam iiKomi(nii,fed a toltus erbiiiEuTeptartt nejirajamiiiit 

pudi'ifu & rafiirari4pmcipatusiladefertur,rt vneereJaieantUT onmemjaitl'^ 

l<imA^liriatitniamc}ftdcmum,ddiU!usJewoTeibotiit(ypudiC£bttiuinoJittAUi- 

6tnfarmitniiiHdflieAntt Qujiifamm*niftbei.ihtMiut}imiunifiitrumiffeV: 



NVNCVPATORIA. 

Ji,Uudatiftmo fexutexmplum.inquodintttensybene & frAcUrerttdnimfiitn^ 
tre qucAt^inutdiffe videripoffem:cum,quamuis caftasplurimAfi , ntdliusenim lau • 
iibm detrdStnmyohfpYttterea uofirabAbedt Germanh» nefcio quofnodo tamen 
magu nos moiuant vtrtutes huiufmodi in illufin & Principe perfona relucent4:St 
yelinxrdtritMmtlludfquo ft fabditi fanequamlubenterad regumfuorum qiuji 
imaginem^ffingere diSitantuu Addo dd hdcquad cumhicdelmperdtrnibiisa^ 
^situTstu impiratoriSfncqueAUtUmum QonftdnttnopM'Udmrum.autmpatenui 
TrapcxjintierumnnbrdUlxlmperat^is/edfdcriRomani imperij mondnbd ac-m 
durri^Jilid9neptiSffiror:mdtereriamfortd/isfururdynifi tediuindtUd tud rdtio* 
mes 9 qudf umiudum vniutrfo humdnogenen dppr9bdfti,d mdtrimonij vinculU m 
fofterdmab/Hnerentt&dto tot£qudntd,qudntd eu dfftrerenticum agdturde re 
ginu^ tu tsvniid iUd & Uudatifima non ign&bilis dlicuim regni,jedfuprdqu0d 
nullum ^,imQ cmndlhim dqudrt potefi , GdUidregiHd, xuinuUddlid quoque 
regindpdr nuUddlidfecunddcil.Uni devitginibusloquimurMfiofifis^nuptis^ 
de viduisydeveldtis muliirtbmftudeoJbidtisftu virgBtj^onfd^vidud &tdnmm nan 
ynicdfiurd USionu&meditdtionidddilld exemplumesxuiuudtdiuordiniifid'* 
tuuddquodfe compandnty& mores fuosexigdnt:dumtdXdUqud& viu curfum 
inoffenfumtenerehic^ d^ pejleius decurfumftddiumdterndcum deo credtore fuo 
iidtitiUinedefruioptdUt.AccipeiffturypatentifiimAt&Jhenifiimdregind , alacri 
4nimo hocpdruum rio pdrui ergd mdieftdte tuatnfiudij mei , & deuotionis nmnusi 
dCi^rnn dlid d libris fibiinjcrtptiifornidm dcciperejokdnu tu contrd^ qua Genij tut 
fehdtdse/t, buiclibello de t€fdmdmldrgitor,&deopar$terh(fmimbufqucfauen^ 
eibm diu VMutum tUarSflurtrndrum & mdximarum ^uQib^dmpltfimm Utdre^ 
4ic.Vdli.Fr4ncrfortidd Mctnum iffisKalendis Mdrtijsdnni M. D. XXC VL 

Serenifsima? Maieftaci tuc 

deiiodrsiinus 

SigifmnndusFeyrabcndias dots & 
TypographusFrancofurceniis» 



Impcratiix. 

A Vgujios habitus 'veneror>'vukuf^ferene 

Q^osm'aiejlatii tarn bene complet honot . 
Aufftror ^Jlqiiid credendumvatibpu,oru 
Hauiahter calum luce hilar are Jui, 




Q_ux magni incedit germana , (^ nuptatonantit: 
Vnahominum regnumquntenet , "vna Deunu. 

Return hommum dixt?fallor:primailla diarti eSi. 
Diuifo imperio hicregnatin orbcfuo. 

%egim 



SeginaGalliarum. 

"^Vmanamfortmifaciestajttbellatimel/Ui 

Vere ha crttdeles infia dona Deos. 

^ehuerant ora hic communis nefcia legij, 

Quapatimurfatitempora quifc^fur. 




mmi 



T>ehiernnt visit m hac maieflale Jereni 
yEternum humanos exhitarare Jaua. 

StaminaPanarii nimis tmproha, (^inmda^n iffts 
"K^gmas vol/ii uu quit habere dedit? 

3 Bjegm» 



Regina Germanica. 

"^Egia progeniei,^^ regi nuptamarito, 
SicpoJltisproditjHjpiciendacomis. 

J\(Vf male comuniitnt taltfajiigtaformit 
Regm,ngalis lucet inore vigor. 




TorcjUt qui angit coUumfudauit Hydajbit 
tAccola,qut^NiliajlHmmaf<intelthit. 

Hi*ictorqm(^angesmifiJuamunera,^ Jndui, 
Huic (^mjuhjerofolefiumtA ngctrt). 

%fgim 



RcginaHi(panica> 

Y^ii/ifcua Geryonis nontraxereHerculisarma: 
Nee Wnen m vanum hufabuUfida iocum eli. 
Famina Geryonis talijbeilul/ilUortj 

Mouit amatorem vt fumeret tlU 'Deunu, 




£t dignaiftafuit memdicejudice (^ illo, ili 

Cuius tantiUa mpeSoremkafilii. 
Tres animat propter quam rex e^ret Iherui, 
Herculis indueret quiter in armamaniu. 

3 z Trin- 



Princefs femina GermanJca. 

^Iforetin cundit hM cult us cura mcdejti, 
§luJit^arat Eou!,quaij^arat Hejperm: 
Fceimnanon cenjitsfortaret corf ore auorunLi, 
Qjifirumjub titulU ohrutaregna iacentj. 




Difee h'tnc exigua qua mutaspafcua gemma 

Milk bouesherhifpafcerejuetafim: 
Difie pudkitUm cunduprxponeregemmu, 

Qmcpm comtafateH,gemmei!^4llafiteFi. 

Hijpanica 



Hilpanica princeps famina. 

y^OnabsreUtodefendtmusoragalero 
«A radijs nobis, Thahemolefie, tius. 

^judtamen m noftrij mmium dumf>erfurU oru 
Jm^rohm ,auer(o cardine lent in abes? 




JUkte 'votis fofcuni iuuenef^finefq^: 
Hie execrandui dam mihifimfer odes. 

<iAn tihi mcundum eBinuitas vrere terras? 
Sipudor eBfopukstranfiadHyperhreos. 

3 J Matrona 



Matrona pilmatia Italica. 

VTalicithdceBnotiJSma ve/iuinoru. 

Cum legit imo elifuhdua vita iugo. 
Terfora.perplateasytaliprocedttamiila, 
Talifefltmsnufta aditura choros: 




Eitq^ CjuidetUe , neget qm enim hoc? digniJSimuio- 
^arteiinaritalicjuem gerat auCkitoro. (mm 

Nilin eo tamen vt^me iudice^ure probari ■ 

JJebmhoccompttMmoremagii. I 

Vkp 



Viigo ex illuflii Fuggerorum familia. 

"Y^ Tnatx 111 fa eli comptu hoc Fi<ggera Diones, 
Conftittt adrofeai obftupeJAfkigenai. • 

Conflltit adcrintmdonatuni lambere 'venio 
Zelotypo,(^jl»xaicollaperalhacomM. 




r^httc lUi manibm cecidere remifU 
Cmgula,qms ipfum eSi 'urerefieta Jouem. 
Gljufimul'muafit -virgo Faggerajam abtllo 
Vrit amata hommesj-vritainata Decs. 

Famm 



FaminaRomana primaha. 

■P^ Omanos hahittis certiu CjHicun^ (loUtos, 

^Nleminrcliolahncquoadmoneamurhahu, 
liijlim tonga pedes fruftra nectendtt adiwos, 
A la'ronam hue talis, -jttta^ ftriibi decet. 




oAdfpke vt e collo carbunculnt ardeat vt^ hie 
Sptende M Armenm nm^o adiimante UfU: 

SkdommasdominafateBincedere in nirbe^: 
jnduuu exuu'iM peBorii orbit habenij. 



N4t*fittTt,0cDmdtmja*ctUrMtMrmai: 
'Prince fs TtMttmkaficJtfwm tfi yJiiaum, 
Mores -oidniffott^fttamfmt. 




Jn(^ dum comu^auitaijic ludit, vt iBam, £§" 
Quamdeamesdi^am, fj" ^:iavenerere,putes: 

Vtilemtfiendo dulciilktemferat arte, 

Tetrfca vtinequept ,fit neque hUnda nimis. 

C Coma 



Comes Germanica. 

"^Almata eii ve(tU,'ueterum gejlamma regun 
PrmcipibuJ^liare me quotjue turha colit. 
EBautem titulm comitii.cjuia mmpe maritut 
Jre comes magnitregibus ijpjuefolet. 




'R^iliM /itatehacetiam,nam tempore [irijco, 
Htcfoli eli habitus Ca/ari (^tpfiu honos. 

Sedfeu CiifinbiiS,fiuregiproximusill<Lj 
EUmeuSihmc rofiu vni eo compt agents. 

C 2 SaxonicA 



Saxonicafocmininobilis. 

'^Oiilitatimeinoni^oranditparimu, 

CUriorat clarinobilitatcvirr, 
Inter Saxomcmfrontc hacmntronapuelLu 
Siixomcoincedo conficUtatoro. 




''on trijlu mmium, nim'mm non hlanda rmtrito, 
'B^sfeatethic'vitijs.neccaretillafau. 
Inter-vtrumijuemtenscomiatgrauilatetjereno, 
Nuhem contmSti. mngopudicitk. 

C s Mijniaca 



Regina Germanica. 

"^^gtaprogeni^,^ reginuptumarko, 
Sicpojitisproditfujpictendacomis. 

J\(Vf Witle conueniunt talifajUgtaformn 
Kegta^regalu lucet in ore ijiiror. 




TorcjUt qui cingitcoUum/udamt Hydajpit 
vAccoU^tjutf^Niliafiummafontehthit. 

Hmctorqui(jangesmifitfuamunera,(^ Jndw, 
Hutcquijuhferofolejliimtarigcfttj. 



Fnnconka fcemiiu nobilis. 

^!^VptaiMerFrMiic»sJidiionJe ^ityimurito, 
Htuje 'uefli iBi popfUceri fmtat. 

S^c^ifiuidic^fMlter,mAtronajmdiai 
FrontucHbu/ilio aailp$ciendajuit. 




5*^4mvelut alterniludunt hfutpecolorcf 
jn^ eculit gramtaa,ciUeroinore lepos: 

Sic ormmtanimum iiirtutesplurimt,,^ inter 
Frima hM Ugitimicurapudicatori. 

D Talatin 



Princefs fceraina Germanica. 

^Iforetin cttnftuhnc ctdtm cur a mcdep, 

^Ka^arat 6ous,<juaij^arat He^erm: 
Fceinwanonce7?Jmfortaretcorporeamrumj, 
Quorum fil titttlu ohrumregna iacenti- 




ID'ifce h'lnc exigua qua mut/upafcua gemma 

Mille bouesherhifpafcerejueafiis: 
Dijcepudicitiam cunSupnpomregemmu, 

Sluatiux coma/at eBigemmeaf^iUafittH. 

HiJJ)»mc4 



HafTiaca tnatrona nobilis. 

Q IreElafack incedo,fifrontefuiorer)L> 
Sictefiorijttvthncfemiadopertamihi, 
Cluidmirunu?&ctoto tegitur Veftaleprofept 
Cajlum^matronam libera 'vela deceittj ■ 




Velapudicitiam non exclufira, 'venuftnu 
Nulli vt claufa nimisfit mea,aferm nimis. 

Sumite ah Hafiacis Exemplumnobilenymphis 
Matron» : hacfuerat ve/le tegenda Venm. 

D s IVIifienfis 



Mattona prlmatia Italica. 

T Talim hu eBnoti^ima vefluin oris. 

Cum legitimo eB/uhdtta vita iago. 
Terforayper platea3,taliprocedtt amiilti, 
Talifejltuosnupta aStura choroi- 




EBtj^ quideiUe , neget tjm enim hoc? diffjifimutO' 
^ arte, marit all quern geratau6ki toro. (mni 

Islilm eo tamen •vt,me mdke,mre probari 
TJeheat hoc comptu libemrema^. 

Virff' 



Saxonica virgo nobilis. 

M On egofucatn. cuptam contendereformn, 
EtcommercatU irefuperha comk: 

AloUtbuillalica hac faciem ■vultumcj^pueUa 
(sAdiuuetartefaumcoinpUciluriiproctj: 




Jfjkmemorqunfm,quisinregionihiuorta, 
Sat duco mgenuum hoc comer e more caput. 

Majcula cor da internimirum nata 'virago, 
Frodiho'mfeilis prodtgiojagenii? 

6 Franco- 



Franconica virgo nobilis. 



p 'R^nconicam eccetibi at de nohilitnte pueUanu, I 

eAnni cut plena •vtrginitate tumentj. 
eAnnosaiohHudvolmficnempcpapilh 
Cut plena dudum •virgtnit ate tumentj. 




§lm fl mi ftmilis ft /pMritiprotinm edarru: esl 

TaltsDiHynnu nota Dianaiu^. 
Talis, fed pofitu, 've/iiscumfluxerit lUl 

Jmos i/Jquefedes , in fiat tone comis. 

8 2 Patricii 



Patricia Auguftana. 

'\J]n dicam,anfatise^ jiro nomine fignareferrt_j- 
HMHfleoqniifit fcitulu,^ tjndedomo? 

Sedfiu figniifMutih'tfintj,ex vrbe (uperbaelh 
Alter cut Cufir nomen habere iledil. 




Seu magis omifis rem vii ambagibus edi, 
Aiiguflan.t habit Km cim, (^ora vidcs. 

^luirereparce 'ultra: e'vitltutacititj^tacentit, 
EtrofeotacitecMrainorekgcj. 

E 3 Fcsmina 



Mifniaca matrona nobills. 

\/[ IfhiAca esi pollens opibtadegente mar'itm, 

Qiuqticvirojhxceiidepatriaorigomihiest 
Jlleforu!r.tci^ttraitiinJancgotia,noftrii 
Jpjk mcafimproparre operoja domi. 




Felices thalami,fe[ix Concordia leili, 
Ofpcijs hUcjuem mutuusornatamor. 

TaltbtM aujpicijs qui comtemflis in "ommLi, 
y I Mill tirfau^o,fo:min4, iiirj^ toro. 

FranconicA 



Franconica fcemina nobilis. 

'^Vfitninter Francos.fidnonde plehcmarito, 
Hacje vefte lUi pojfeplacere put at. 

3^c,m(iiudicijfa!lor,matronapudtca 
Front is cult a alto con^tciendafuit. 




S^(4m i/tlut alterniluduntin 'vefie colons 
jn^ oculis grauitaStCtteromorelepos: 

Sic ornantanimum virtutesplurimx,(^ inter 
Prima hat legitimicurafudicatori. 

D Talatin 



Palatina tnatrona nobilis. 

^VU Talatinijur^t quaceljaleonii, 
Btfamulit IRJoemnohtlitatur i!(juk : 

Sic eauitis coniunx, equite (^prognata parentis, 
Jpfat^nunc eqmttsm.am deinde futura, farens : 




Sic patriot exculta,tnquam,f^atia(Hrad'vndas, 
Aureajicfeflo tempore templafithit. 

%Jiene, quid exulta3,glauca£ emergis abvlua? 
Fallor, an hoc vifa cor ti^ijuhfiijt? 

D t Hafiaca 



Hafliaca tnatcona nobllis. 

5 1 re^ facie incedo,/! frame pudorenu 
Sktejtor,fitvthi!,cfemiadopertamihi, 
GlajdmiramJSxtoto tegitur Veftale profeffa 
Cajium,matronam libera 'vela decenCi- 




'VeUpudicittamnonexclufira,venufta4 
Nulliijt cUufa nimis ft mea,afertanimi!. 

SumiteabHapacis Exemplumnobilenymphis 
MatroM : hacfuerat vefte tegenda Venus. 

D 3 Mifienfis 



Mifhenfis virgo nobilis. 

"SJIrgineos comtiu agnafio^Mifrikm ora 
Jndictt quotient gauiiafefiM Hymen. 

Reticulo crmale decmcohibetur in orbenu, 
Quoddecorant ijiolii ftoreafirtaJaU. 







§luprumfimemores,vtrgp,haudoblimtuiii, 
Cuiusficproper^t ferireueforma bonurru, 

Vteru facie, cjfui, tnm cito deficit, (^innu 

fam(J!imJm>til/(nHncqit>frociffinflat,erit. 

SaxonicA 



Saxonica virgo nobilis. 

V[ On egofucatu cuptam contendereformt, 
Etcommercatu irefuperha comU: 

AloUusItalica hac faaem i)Hltmnj^piiella 
(iAdiuuet arte jiiurn cam fUcit Hrafrocts: 




Jffamemor quiifim^qmsmregionihm orta. 
Sat duco ingenuum hoc comer e more caput. 

Majcula corda mtermmirum nain virago, 
Prodil/oinfeiiuprodtgiojagenis? 

6 Franco- 



Franconica Virgo nobilis. 

p %anconkam eccetiU ai de nobilitate pueHanuA 

aAnni cui plena •vtrginitate tumen-iL,. 
aAnnosaio?illud'uolmJlcnempe,pal>ilU 
Cut plena dudum virginitatetumen^- 




Qm J! cui /Imtlu Jit quiiru,protmiu edanu: esl 

TalisDiiiynnii not a Dtana iugU. 
TaluJedpofitU^-vefliscumfluxeritih 

Jmos vjqtte pedes .inftationecomis. 

e 2 Patricu 



Patrkia Auguftana. 

'\JIn dicam,an fitu eB j>ro nomine fignareferre^- 
Hicaieo ojiufit fcktiU,(^ 'vnie domo? 

Seifiu (imafatistibifi>!-tj,ex 'vrbefiperbaeSh 
Alter cm Csfir nomen habere detiit. 




Sett magis omifii rem vit ambagibut edi, 
Aiignflan-t. Imbitum ciuis, £5" ora 'vides. 

Q_uirere parce njltra: e vdtutacituf^tacentU, 
EtroJeotaciteMeramorekge^. 

E J Faminn 



Fceminaplcbeia Auguftana. 

XT' Ellttu tmui hoc zAu^ijlanit vrbis alumnn 
Gaudeo,pUbeiaminnuptalocatadomunu. 

y^ronmUnonpoftm,l!heatJl,ciiltihin'vti 
Commendmt forma /juimage donamu. 




Sea quia ft me alijs comam exhaurire maritunu 
Cogar,(^ mfami baud Jim carituranota: 

SifoUjatagocuidebeo 'velie fUcere^, 
SiciUi iifdeor comfta,venufiiJatU. 

Auguparta 



A 



Fatritia Auguuanx 



'\J In dicamAnfatueH fro nomine fignnreferrt^ 
Hicadeoaiufit fcitula,^ 'vndedomo? 

Sedfiu flgnafatiitthifi>itj,ex 'vrkfiperl/aeFh 
Alter cm Cxfir nomen habere dubl. 




Sen magU omifis rem 'uis ambagtbus edi, 
Augnfianx habit um ciuis, (^ora i>ides. 

^lairere parce "oltm'.e 'udtutacituftj^tacentis, 
EtrofeotacitecAteramorelegtj- 

E s Foemina 



Foeminaplcbeia Auguftana. 

"SJ Sjlitutermihoc tiAuguftanx 'vrbU alumna 
Gaudeo,plebeiam in nufta locatadomuiru. 

S!\(on^u!anonpofim,lil/eatfi,cultibu!'Vti 
Commendmt forruA qui mage doihtmu. 




Sea quia. Jime alijs comam exhaurire marittmu 
Cogar,(^mfamt baud Jim carituranota: 

Stfolijatagocuidebeo -ueRe placert^, 
Sicilli videor comptaiventtjiajatis. 

^uguflana 



A 



Auguftana Virgo. 

JNgenuo zAuguftana ferox hocore pueBaeB^ 

Com tihm hu,fiexit hac rat tone comis. 
Tatrictum^vfluraprocumficducerecurM 
Ce^atumadfuljamgaudst^matij^chelyn. 




Vrenjed cjuidte iuuat tmfroha, qitopota 'vtt? 

More ttbt htc alto conctliandui erat. 
sAbnui3,(^dignam reris tC-j,quam roget?ergo, 

Virgtmtoi tua eiconaltandafuit. 

F JncilU 



Auguftanatemplumadlens. 

T-I Ic habit m itmplum eH Auptftn adeunfis, abejio 
Qjtt^foua ijotii 'votaalicna meis. 

Attn cuiftuditun curapietatu.f^ ardor 
JnfinHumJaniljs reUigtonU of us. 




Lima in articulis erret.,crehro^ recurrat, 
Jmfleat (^ dextrampagmajacramanunu. 

Omnia •vtifaciasnunquamfit digna merendo 
Terfilues domino votafrecefL Deo. 

'Patricia 



FiancofuitenCs adMoenum patrkia. 

^VrnmoiirhscaralDeOiCimtetotdotiliHtauxit, 
"Urbs, quib,cjuii optnntur fmgula,iunCkt tenes: 
Fdix nomimhpu cumjts,me mdiccj^multu: 
Cumfis 'vkinU muidiofalms: 




"UeUamtninrebqtmeHiiiuoteiVrbsinclytiiyMcle!. 

TruifuunUihis tantiifcemina nata horiu- 
Morum -vht maieftaiformi dum cert at, ah lUa hue. 

Scilicet ^Ba ^«b hoc cur tnage amentur habent. 
G Sfonjtt 



Sponfa patrida FrancofurtcnCs. 

X-JyEccine, Mane pater , natarum ell vna tuam 

aAhnon; S^-QaiadesvejHshonorecarentj. 
'UndedomoeHigttur>'velquigenuerefarentes 
Hanc talem,an nobit cadtm ilia veniti 




lidcsnm adhu, 'vrbsefl noflrai qua. maxtmaadvn- 
Etmeo,Atlanliaci(^tantafauoreDei. (das, 

Hacce veltpjietiam ccelojefeaquat alumna: ^H 

eAdJptciafi^jillofe^graS^apmes. ^H 

q i Spcnja^ 



Sponfaplcbcia FrancofortenCs. 

p Leheioiungenda njirofictemplaf-equento, 
S^n omnei eadem rej (f 'uhit^decet. 

"Ufq. tun/ortisjapies quKumcp^ memento, 
Hocte Francfurttfceminanatamonet. 




^dMtf^ 'vtpudibuncUforis,operofii domifis: 
Exemplo {^ facias,quodfacis omncjito. 

DigrMquide patria hoc, ^tam clars, iirhis honor e, 
^ju re,qmdfincit voce,manM^prol)st. 

G J francofia: 



Francofurtana mulier. 

T-J-^c FrancfMrfanit eB UucUta modefiia nuptit, 

'Terfora'Vtlatum,templa(j,^hiiherecafut. 
^dlhiccfimpUcitatquanta, eH m ijefle ,fudoris 
Vt multum,CaUti nilleuitatis hahet. 




'Nempe anmimaUehas,qmmcultiu laude placerti 
OrnaricomptuqMpotiorenegantj. 

"Vt tamenhaudcapteM,ammi,non laade placebunt 
Tantunu,formA etiam cur cupiantur inefl. 

Francofu 




FiancofuttcnCs ancilla. 

§ Ic me mandau m uat injeruire culinn 

Francofnrtenfes natam habit are Lares. 
Sic redeoalanione domum,fic pifcihus emtis, 
Sicoftuad'Uariosquismihicumquectbos. 




^lupsfunulimpofutfatinis illorum in odoremj 
Canaf culiipfi cumjoue turbafio. 

l/Ientiri cenfis?quinficoBum irerecufo, 
Jncanata eademcumjoueturbajuo efl. 

H tAnciHa 



AncillaFrancofurtenfistempIum 
adicns. 
J-Jy& eB ancilln templum accedentt! imago: 
Francofurtenfis Mcenus 'uhiauget opes. 
aAd/j)ice 'vt eH vulttts trijli grauitate modejlm, 
Hefierm reliquum nit nillemtatu hahet. 




Ter Venerem iurti eadem nonte or a tueri, 

'BUndittef^ -vhijit lUaJerena roires: 
S^mirumfiudijsherterantj aetata propbanis, 

Con^uajuntj votu nunc eadcm lUaJuU. 

H 2 fam/na} 



Foemlna plcbeia Francofurtenfis-' 

'^yEcFrancfHrtami efl fermciUU'vejiUm vrie, 
QjtM iunxit iiiflis ignis £5* 'vndu -viru. 

lllatjuidemcenJumnonexhaujlHramariu, 
J^c tamen ex omni non benepartcplacens. 




AMeefHod,eHhMis,ejuodidonea,(^aptaoptrSjt 
'Hes oUatafetat cjuantuUcuncj^domt. 

TurpeeBmatrontpnicultudmite ^ auro 
Non operiintcrditmpoffeadhikremanitf. 



Virgo patriciaFrancofuttana. 

T" VrridulM /Irophioquid amoicohiberepapillMl i 
Tamhonares cun3is infpkiendajint. 

Jnuidamateries qua, tefortuna beauit-, 
Alultorum vofaheultntea 'vcftkhahes. 




Tu tamen Sfaltem cars, tuapeBora matri 
^^^■Qtda,^ damahit frotinm ipfifinu): 

Jammea ijirginitMfkniseHnuhilisannis, 
Ogenetrix,generi mm nee vlla tihi eHi 

Norikrgen- ' 



Norimbergenfis matrona. 

JJ Oc habit u incedofeflit ornata dielm, 
"Vrhehacfatrktjfiliainufta^nuru!: 

Qjtam trepidisfuhmtjfmaijuu Pegne^ui adorat, 
NoricHS (^ circum cuifamulatur ager. 




Dic,Mome,anne diquiddefummo ■verttcefimmos' 
JnmtcjmdcarfiucernU advfygpedes ? 

Nemf/ealiquid: netj^ enimpoterii non carper e,/^uod 

Carpers quod f of it liuidm inmniai. ("'I; 

J Tatrkid 



PatticiaNorlmbefgenfis pervrbem 
itura. 
''^ Emj!m,resJocM,^ ratio diuerpi monentnos 

Lon^a hucnunc tcSis pallia ferre togii: 
Sjrmatcrmnc folo,nefleBofallij honored, 

Verrere humum ,^ htosducereinorhechoros: 




3^n mentis dominaillafiuteB,qu/itn cyclaiefijt^ 
Trofiituit lirnisper viam itura liris: 

'Rjirjiim nonfipit huiccornotos inter amicos 
Si qua domi chkmjde £5° velo adopertafedet. 

J z Norim- 



NorinibergcnGs fpoa&Vatnaa. 

'iaAudnnda anliqui cerno'veliigU maris, 
Conjtlio, Vrbsitantum hoc ma£le,l>eatn,tuo. 

M-oribmantiefuisfiabat '^^mana,nouis max 
QjM ruit,^ peffkm res eadem omnU ijt. 




MitSeergO'.^m , Jj?onfa,nouo ducendamarito, 
Si^ ,cjUodes,anti!jus,fimpltcita.tU amans. 

Felix Patricio qusnatneftemmatenatos 
Tatriciofttmks nufta datura viro es. 

I J ^rim-. 



Norimbergenfis virgo Patricia nuptiis 
oinata. 
Q Icfe ^atricijsfiUemne ornarepucUii, 

GemmifcLtndnBumcmgcrc fore caput, 
oAdfefiosqiioticmgaitdcnt inccdereca^tM, 
Cumfocto mdixil /jitosgregepucini Hjmm 




J^^rimbergenfis Cjunferej^ublicn cdo 
Toiit,^ehpopulitotainhonorefii. 

Fi^ijJidem,qukunij^,tuam,numculttorvfjUATrLi, 
^N^mvijahacomlitpukhnor vUatuii? 

Virgo 



Virgo plebcia Norlmbergenfis. 

5 Icorputfilidum,fucco^ (^fingu'meplenunU) 

Jnpretto eB,pretijnonmediocris era. 
£xiles,^acikj(jjartns fibifingat nAthenis 
Nata,velin populii, zAufonu ora^uis. 




Teutonuorafugtt captau iunceaformt 
Peiiora,Juhdu3is ipfi £5" ah ore cibit. 

EtNorimberga has qua meproduxit in aural. 
Forma content am me iubet ire mea. 

K Mcitta 



Andlla Norimbcrgenfis. 

iMperiofiifiam credai feruire Sahiru, 
'Taniumipfo in 'vultufiueritatishahct. 

lirachiit^ a cuhito clamantj nudata cuHjia 
Caiidere omniju^m ferfetuttm inter o^us. 




Et tarn en hu ettam vinBo inter feUore, ©" iffs 
Prodit ,JiaduertM,non inhom ra genii: 

Tales nemfe olimfamulas vixi(fe Sabinu, 
Dummeruit cah toilers %oma. caput. 

K J Lffe- 



Lipfenfis matrons. 

J^ Tergo uratis iamtempora iismA reliqui, 
Corde ex hoc nimU cedite munditix, 

"Defidiafaciem longa 'vosqunrite Nymph*, 
^mmm halantjprimaslacieacolU rofsi. 




Jpftoperojadomipueroseducerenatos, 

St nalasfitagofingere 'voce meal. 
Ojjicmm{^,mihtgenetrtxcjUodpri[HlilJllis 

JmpHto:eaJ^eademcuraalitjuandomanet. 

K J Lipfin- 



Lipfcnfis vi'rgo. 

T Ijffia Germanif /ion ziltimain 'vrlihut 'vrbseH^ 
Virgo "vbific licitosmudet inire chores. 

J^^» olilitajuiilla^mdem, ant ohlita parent unuA 
Velpiitru,m nulla parte not an da tamen. 




S^m^gemmacomMjiringityfhrachUquajfanti 

•lArmiUas aurode meliore duos: 
Xdorefit, (^cenfii popente hunc dimte cultunu> 

Metirifiu eSlJepede quenquefio. 

Famm*\ 



Famina Ar^entoratenfis. 



^RgentmenfemJ!cferturnu[>tapervrliefru 
Ftrre^adu>n,ca]l»mfindonete{lacafut. 

Ecce-vt pronajolum jjicclet,'vultu^fiueto 
3'^C^Uumnondignumfimtniteturopm. 




Sic decet in communefuum adiutura marttunu 
Cjuit ijuodm l>ro fi haudferrc r ecu fat onus. 

El ijuxgnaua domi natii operata creandis, 
Hosfacienda eadem,hosqu£fugienda docei. 



HeiJcIbcrgenfis matrona. 

JLlapoien^ Thaeho Heiddberga,fotinti<irmla, 

See fir a Palatini cut 'veneranda Ducu: 
Cmili cultu content a hoc, ciuthm hie fit 
VJqmmek fexui detcr'toriittiit. 




21 lira fides, fed enim certa:ex quo hoc tempore dixit' 
( ^'Et.ites (^ iam forte abiere decenu) 

HxcilU duratgratif^tma 'vefliiin 'urhc^. 
Cum "tiirii quiseHfoffefUcerefm. 

L z S fir en- 



Spiren^sI.C.vxor. 

(^ Onfiittiiuru conmnx.vbi litigat ipfe-i 

Clfar-.'vhihocijuantumeHUtigattmpcr'mmj: 

Sl>irenJis,dico,confulti>mj>ta per vrhenu 

Sicfero,fecinum<]iMm non cormtata,^aduni->. 




Jn cum cultufiqmdmirarcmariti 
Dektur mentis hictjuo^ vefluhonos. 

"Oefliihonos^onmhocnohiiqsiiimpomtjVtiUo 
Etfacere^,(^memoresdiceredignafimuf. 

L J Mulier 



Mulier Colonienfis- 

J-TOoTC indutu habituficra , hocce frophana jre- ' 
Azripfinenfifaminanatafolo. (ijuento, 

Stc me templa "jident-, ornamm,ficfora,ficad 
Cognatn. vtfumliminagentu eo. 




Dentjbona multaiUi dLcjus, , dum hoc repperit vti, 

Confulmtnoflrx ■ueflepudtatm. 
Qfu dum nudapatst mmium-,,nullo abdita -vslo, 

Dummid(mpatitur,iiulnsrtimillefacit. 

iAncOla [ 



Analh Colonienfis. 

\ JrginiitumoseB <iAgrlpp'menfihusiffo 
TeflariintnOamcrinepudicitUnu. 

1)ertice nudato (^ tjuouit procedere/eufntj 
FUhe'ufiude nohiliore domo. 




Tnt reUqmfampslas tamenhocfiruare-vldereeB^ 
Qjti nexis gaudentjicforaadire comit. 

Tarn henedemirarchahitam , (^ tarn corporeficci 
FUno ! hahct arhitrij quod coquit omnejui- 

M Virgo 



Virgo T'lgurina. 

'V/EcvereformaeH-,^ui vxoria diciturolitiu 
Jam lauiata iuo, "B^mule du, tuo. 

For/an^ Herjlliam tali nituiffe pudorcj. 
Cum raptainficrum eSi,praUpetitatoru?>i-i. 




Quidecoringenuivukut^quxgratiafrontis? 

TaUada te tor to crine videreputes. 
Ma£teboniigeneropituis,maB:eore,ijirago,hoc 

S'ignoramoxpatriomuitadaturafolo. 

M 2 'Bafilknfis 



Bafilienfis matrona. 

J Tala terra dahitcultMfmemorepueJLa, 
Tlm^fititcultat Callta terra dabit. 

Cermanis placet hocinternimiumijjfarHmqut. 
Slmdmedium,certotemperattJia modo. 




Ethene^: namfemper mediiimtermereheati, 
SimpUcitMnohii gratiorhMtameneB. 

Sipe minuj^adeo curanutritaproliantur, 
Gh{amprocnlmJolu arhuta nata loos. 

M 3 Halenfis 



Halenfis Sueuica foemina. 

^Omher^QocharispronHS qua maxiittit adorat 

U^Qumquiimnonanimotemplafuturameo, 
"Vicinis hahttu hoc incedtt nuptn Sdinit, 
Hdenji Halenfis conflciatu viro. 



Jnqua cerujfajfi qm,fucoftj^reqmrit, 
Fallitiir,mgenualuctalia forma fugit. 

Sed cafium corpus cajlafimentcy reqmr'tt, 
Ecce ifiar/L) in prims, exempla pudicitiji. 

Franconica\ 



FranconicaVVirzcburgenfisfceraina. 

(^Viicunc^ei,mulier,ciuiiCTeduddotianatu7rLi 

Fcemmeumfexndebiliore genus, 
Difie quid Herhipoli prognatn hoc famine corbc, 
Conjulti connmxjit licctillaj-velit. 




!hQempe opere afiduofac!endo,(^ quodiubetvJ»'> 
Sine fori-! opus eflijine Uhore donti, 

Gnaius exercenda etiam fua membra puellis, 
Otia ne vetitu pabuladentL/ wtifs. 

2V Fr-Mco- 



Lipfcnfis vJrgo. 

T Tl>fia Germanu non "jlcimain 'urlihits vriseffi 
yirgo i;bijlc licitos gaudct tmrechoros. I 

JAAi» ohUtafii iUatjmdem, atit ohlita parentunu, 
Velp-itrinitn nuUaparte not an da tamsn. 




^^•Qamfgemmacomasjiringitt^brachia/juajfant 

oArmillaiaarodemeliorcduai: ■ 

More fit, (^cenfit pofiente hunc diutte mltunu, ^H 

Famini 



M.etirifM (Hjefede qnenquefito. 



A 



Famina Argcntoratcnfls. 

^^^gent'imnpmficferturnuptaper-vrbmu 
Fcrregradum^caJlumJindoneteSlacapM. 

EccevtpronafolumJjicciet^'vtiltu^Jeueio 
^N^uUmn non dignumfimmitetur oftu. 




Sic decet in communefuum adiutura mar'ttunu 
§ltu quoduisprojehaudferre rem fat onus. 

Et cjungnaua domi natuoper-ata creandis, 
Hosfaciendaeadem,hosqu,ifttgiendadocet. 

L Heiclelr 



HelJcIbergcnfis matrona. 

"[Llafiotsm Thabo Heidelkrga,potentiorauU, 

Sctftra Talatinicui venerancWDucii: 
Ciuili cultu content a hoc, ciuihus hie [it 
V/que msk(exm deteriori},ait. 




Mira fides, fed enim certa:ex quo hoc tempore dixit^ 
(.'Etates (^ iam forte ahiere decenu) 

Huctlla durat gratipma 'uefistn 'vrhe^, 
Cura viritqiiisenpojfepUcerefm. 

L 2 Spirm- 



SpirenfisI.C.vxor. 

^ Onjultiiuris comunx, vht litigat ipfi-> 

Cifari'vbi hoc quantum est liligat tmperiumu: 

Spirenfis,dko,con[ptktntiptit per ijrhenu 

Sicfero,fidnumi]aam mn comitata,gradumj. 




Jn cum cultujtijmdmirare,mariti 
Hehetur merttkhic cfuocfj •vsjiUhonos. 

"Ueftis honos^onm hoc nobii quiimponitjVt iUo 
EtfiKeri^,(^ mtmorcs dicere dignajlmtu. 

L J Mulier 



Sponfa Silcfiaca. 

§ Tonfa Silejiacis ornatu hoc dicitHr or it 
Jre, Silefiacinuptafutura 'vtrt. 

^eUttumcuunquiddcmtrarisamtQunij, 
Et sparfai fluxtt liberioreconiM'. 




Qjiid diademaduplex,fial>urjimjtgne coronieB,\ 
SjixpitmeFimercMpurapudtcitu? 

Q^titil>ifeintviJunoua,i]Uxij^ir!cognia,terra 
Sunt ipfsfHerit not a Silefiaca. 

i iAufiriai 



Bafilienfis matrona. 

T TaU terra dahitcultMfinemortpueUas, 
Tluiqjatiscultai CaUia terra dahit. 

GcrmanU placet hocmter nimium^paritmqut. 
Qupdmedmm,certotemperatiJia modo. 




Ethent^: namfemper medium tenuereheati, 
SimpUcitatnohij gratiorhitctamenell. 

Stipe minuj^adeo curanutritaprobantur, 
^luamproculmjolu arbtttanatalocis. 

M 3 Halenfu 



Matrona Sueca nobilis. 

JNgenui vt -vultiuftceFl matrona pudorli l 

Jngenui, (^ quondam hxcjimplkitatu amam. 1 

lltq^puto Latmjic incefferc fucUn, 
Sedre^i donee cura eotn orbefuit. 




^J^lfitper incultueB,^^ quodmirere-fiper/it 
Cttmml,nddecori,(^paJfadeeJfejHo eB. 

H^Qdta at am claris,claro coniunda mar it o, 
Suecta ijbiincerto tunditurtCla mart. 

Luhicmjls 



Ftanconica Wirzcburgcnfisfoemina. 

Q Vuun(^ cs,mHlier,quii credisddotia naturnj 

Fammeumfexu debdiore genus, 
Difce qmi Herhipoli prognata hoc famina cor be, 
Conjttlti conmnxfit licet ilia, ueiit. 




S^mpe opere afiduofaciendo, (^ tjuodiidet vfif, 
Siue forts opus eft,Jitie laloredomi, 

(^nanis exercenda etiam ftia membra puel'u, 
Otia ne vet it is fabuladewL> 'vitijs. 

iV Franco- 



Franconica mulierplebeia. 

^^^Onteferta,JusFlort,itmittetmorcmj, 
(iAd VenerU Zeplyrttifillicitakit opits. 

Sulcis from Jctjft,(^ fades excoBa dturnit 
SoUbut ,ac fpurcis feslutulentm aqiM. 




V^nfacmnt Zephyro, nee tute parte pluere Imc 

j^i,(edgnauopojfe labor e 'velis. 
Trijca tiki hortorum (^ duret modo cura,placcbk 

Hacjolito 'vberm (^ttbtfurget olta. 

N 2 Fcemina. 



Foemina Mifhenfis nobilis In lu(Jlu. 

"^^yEcfint Mijhenfis ntiftn litgnhria,Jea vtr, 
Seu pint er eH iUt^cara-ve fienda parens. 

Sednon cu'm(m nuptu lugubrU^ vcrimu 
J^Qobtlior quarum flemmatnfgnat honos. 




IJulgutnemfe decet ijuttfiintj, Bulgaria, nohu 
Hac noneximium nil qiio^partc placet. 

SedcultMtalUquarwneBlugentiunUiiimabo 
Qjtalem hunc nuhtntumj, (juifipit, ejfeputet ? 
N J Thurin- 



Thuringiacavirgo. 

C) 'R^tia ijuiiformtt h^c, tmeriiqmfvemdidit an- 1 
HochilarimiftumcumgranitzitedecHf? (nis? I 

D/w Thurmgiacis hocconcejfercpuellii, 
iAn GenmfaufH dona datijialoct? 




Sedjeu DI,qmbi4S eft orbu nofirtiifotejtM, 

Seu Genius fau/it dona dat ijia loci: 
S^^nc ego me,JunonU aim 'fuot/^ abftulit Argo, 

Q^uot^micanijnoHiiliimina, habere iieltnu. 

Sikfiaca 



SilcCacamatrona. 

Q 'R.namenta meo non inficUndamarito 
Hujimtj^me quotum menfialiena vocat, 

TemporapeUttus muriu dernorc galerpu, 
Talliafum lon^ mollia(^ ipjaptlu. 




"Unde domo, £5° cuius tjutarufim nam ordmis?oris. 

Si nefcU , ortam me aio Silejiacis. 
1'lebeijq^ -viri non picnitet, aut pudet.hic fit 

Skmihidunij, haudmagniireffhui inuidco. 

O Sponft 



Veneta(pon(a Patricia. 



p^ Vadrie haudalitcr 'vultum Mefh >nodcfli4nu 
DcditCti eHm^igninupl.xfuturii firi. 

JU/>JcdaiiJj>iC!js,fata'vtdocuere,JiniJfris, 
Hicquodsberarc eSiper rata vot.iMnu. 




'D'tcmthidtc,orte'tnperegrinisgentibmhoJj>es-, 
Cuijint vija Joloplurima,flurafolo, 

"OidifUnealiquid, mage quod iuuet 11 fi^ videre^? 
J^^n.vt viJaocHlitptVemtiipfitms. 



Auftrlacamatrona. 

'\J Jr mini iplejua mihi viSum indujlritif artt^, 
11 ir mihi 'veflilum eft qucmij, "Jidercparat. 
Cuimeui vt merit o ds me reJpondeM ardor. 
Sum pirraraforis,o£icio(adomi. 




oAt^tffxa colotdomJ^o/ierofaMmeruj!, 
jn commune ilium cjuodj/ote^ipfi iuuo. 

Vulgusait,dextramJiUua,^dexteraUuamj 
EluattVtritmMsfordecareremanumj. 

J Mairona 



Matrona Sueca nobilis. 



JNgenufvtvMltuiJiceFtmatronapudoru 

jngcnui , gj" (Quondam hue fimpltcitati-s amant.^ 

"Utiiputo Latixfic incejfere puelU, 
SedreSidomccura com orbefmt. 




3^l(£ifermciikueB,(^quodmirere.fitperfit 
Cumml,nddecori,(^pajfadeejfeJuo cB. 

H^^m at am claris, claro coniunCbi mar i to. 
Sued* •vhiincerto tunditurtCb mart. 

Lubtcenfit\ 



LubeccnCs matrons. 

'[Vbecumpatria efl: ibific ornataper vrlenL, 

Jncedo reiHsnuptafipmilijS. 
Matronam dec&t hoc nullim confciafrobri 

Qjufocijferuat iura "verenda tori. 




Q_Ui£ ahjente -viro eJt eadem,pritfente viroqj 
3^cjcitcjuidnutHfitdigttij^loqui. 

Felicem mmmm tali hac 'vxore maritumj, 
!hQon oneri eU illih/ic.fidmage prdfdio. 



fMtitiCatwfe^i^M- 

^^ "UictnoLuirtJUtrtm-'—^-^ 




HMcernmliJifalijdttbu a urn it ht . j, 

(jMuJtgtimimraiiBtiiriHoru 
^AipnJUfropMrttpuitmiMmftmietimihtcz 



AticillaDantircana. 



f\ Vidmirum anciUU fiojiu incaluijfeferuntur, 
^^~ Sipsetiiim anciUi,ciir CHpianturhxhentj. 
'Pu nudm tunicUconteCtoplmmouct,^ plm 
Cerettnonfa/fisbracbiaaperla bonis. 




Ue'inie anndn'vidttu tfuoqJ]ab&t i]Uo iure putetnr 
Taliinon rigidopoffepUcerc-jiro? 

£iaha!)et,at pernos operetur pura ciilinx hue, 
Telidttfamulm fedora ijexetamsr. 



VirgoRomani. ■ 



TLiaraluirai, cum margins Tytridu olinu 

'Hellorum "virgo est cor bore p-tjpt Dct:m^, 
n^omnnamagnofcofacKmarammtefirena 
Comcm,qttali3 (^tn -jirgine 'vuttm erat. 




'PortiorifjajuofexucjMiniieamnenatuta 

Hetrufct abfiluttprdia lenm Ducu. 
FaUoranin^niumytaluttbiJoaeT^roperti, 

Jngemumj^ ttht.culte TibuHt^Jabat? 

'R.omantA 



Vencta Patricia. 

_^ DJjiicepatricia ex'imUm deftirpepttellanu, 
VJiirpajfctuo (^ lumim credeDeanu. 
Dtcofatricia nuftam deJlirpepueUiitru, 
Hadriacis "UenctiejUiit dommantur aqm. 




iiAdj^ice 'Ut incedat Joue dtgna per omnia con'tunx, 
aAdJpice vt incedat 'ueljoiie dirnaforor. 

Satarnonatejooc defiendere tempore olym^o 
FMeratjonqtantidthmteffettbt. 

^ VmeU 



VenetafponfiPatricia. 

£ Vcdne hnudaliter "jultum dekChi modejlumj 
Dcduftn eftmagninupi.tfutura 'viri. 

JlLiJcdaiiJpicijS,fatai>tdocuere>friiftris, 
Hicqnodsberare eHfier ratu votaMi''- 




Die mihi die, arte inperegrmii gentibm hojf/es, 
Cutfint vi/aJoloplurima,plurafilo, 

IJidifltnealiquid, mage quod iuuet -vf^ •videre^? 
J^n-vf viJkocmsptlJenuiipfitm. 

Q^ 2 Virgo 



Virgo Patricia Veneti. 

>J 0« f^iJ mutandis adeam te mercihtu vniqu^mi 
'Bregma Hadyi.tcis cjhs. damwariiafijm: 

Mutandis adeat temerc/L-us alter, in ojiro 
ClucmiuuUe gemma duccrcvinajua: 



Dum ficfit,iialeant cum gemma (^ merctbtt! oflru, 
!iAheracurteadea,'vrbsinclyta,cauffamihieB. 

Caujpt probanda tfuidem,fidtjnam,fijcire labor ns, 
Hacfaminf^ettnextemf ore fare fotes. 

Q^ S Tatri- 



Flprentina matrona. 



V/fiT, Tlorent'musfiL^fonmge iure heatiinu 

Cenfetihabent mores, (jitoddcc&t omne >nci. 
FormaftatT! eH^qiialcmtj^'uocant "jxanamiinoreji 
Alijiitt hit l>tt grata cit m^auimte lepos. 




1'eBora nudapateniL,,fiU at mngendamarito, 
Exefto alterius dextraproteruaprocid. 

Talis credenda eSi LacretiafiHicet olirru 
Jn CoUatini bajia^ejui. 

Vtr 



Venetamatfona. 

^ TQsfelix^tres ejuam dinon deplchs tuentnr, 
Qjtam Venus fj" Tethys Mcrcurmfj'^.fouentJ . 

E quihm hie lucro adjpirat ,gnauo^labori , 
Succejfus dejit ncjuus vrim agit: 




Jfta vitro feet M externa merce carinas 
^dtcvtnoncupiantiCarperecogititer: 

Jlladat hac multaiformaprxflantepuelloi: 

^luidplard'.omnsoptattjuodreliquii.'vnatmes. 

%^ Venet» 



MeJioIaiienfis nobilis matrona. 

'V Xvulttt mores Ji fas ell colllger(Lj, hxccf} 
Os oculos,n!ji>nnm>fo!mma digna Deo. 

Fro»^ maiepatisjtc torun, w tetrica nonfit, 
Qir metualur hahct,cur ^ iimetur habct. 




Cejiui non alindq!iamjj>tramgrandia,mentis 
Datteftenii'vtojMimlquodtrmiiilepetat. 

Sedqualesrearhac 'vultus ingente ■viroruvu, 
Fosmina vh hoi animos, hoj haliituf^^ gerit? 

T i Vir^ 



Ronaananouanupta. 

p Xplicat vt cunBas ■volnmsJunomapenniU, 
Mille zAr^auratis tur^aluminibu!: 

Cum cuptt inter auesauium regina "vocari, 
nAut dominn veUrix dumfarat ire fun: 




TaUtegoincedonuperfdciataiugiiti: 
!Nluptutoro,e thalamo progreiliorij^ meo: 

Veritrn i-lfilenltuaheSlyCuitam bomipe&ora com 

Sifipit msproperotbajiaferregcnis. (pfihttc, 

% S Virgo 



VirgoRomana. • 



\LUraluerai, cum margin! Tyhridu olimj 

Hellorum virgo clf cor bore p.ijfa Denrru, 
Ti^omnnamagnofcofaciemgrammtejerena 
Comcm,qualis (^ in i<irgme •vultm erat. 




Portioripjajmfixurjmmdeamnenatata 
Hetrafa ahfiluitpnlia lenm Ducu. 

FaUoranmg:nmm(^talutil!i,doaeTroperti, 
Jngemum^ tibhculte Tibulit^,dahat? 

"Humana 



RonianafocminaproftratKpudicItis. 

(^y^fta hab'itu hocpotera,cumno(tm cajla,'videri, 
JA(V notnmimpmgat confcia T^oma notam. 

Lingua proteriia petit , mem pofcit lul;ricii,corl>its 
Cwuis noiiepale-t, lucepatett^^meimu. 




^apaconfertuaptiinfertareUhellis, 
JUicihufiL 'virosfrdngenlumimhuj, 

Tojfe meu eH^gnem hunc horrent accende , calefies 
PlHsJatUihoonuUi ianiM noftra negat. 

S J\^apiili- 



Flprtntina tnatrona. 

V/fiT, Florentinusfti^,<:oniuge iure leatunu 

Cenfct thuhent morcs,quoddccet omnc wet. 
Forma flam cB^qudcmij.^ "oocant -jxorm>n,in on 
Alijimhabtt ^ata cumff-ammtc Icfo 




"PeHoranudapateiPtjtfoli Oit tangendamarito, 
Exefloaltermsdextraproteruaprocitl. 

Talis credenda efl Lucntiajcilicet olimj 
Jn CoUattni bafiaijffefiii- 

V'm 



Virgo Florentina. 

"^OsjlorensJlores Florentia,flos etiam ibfi 
Et verns quotfuntj vrhium ocellus, habet. 

Qarpere quaUsfifasjit mihiinhortuloamorunLi, 
Qjtem "Veniuipjkfiis [iperigauit aqm: 




5^negO'velCifar,'velluppttereJ[elabonirLi, 

luralic&tpopuluiUedetiiflepolis. 
Seddicam remm maiejlai cede,Deumque_j, 

Hic regemfacere,htceBpotu -una Deunu. 

T Mediola- 



Mc Jiolanenfis nobilis matrona. 

"VXvultumoresJifaseHcoIligerc^.hitce^ 
Os oculos,animitm,fcemma digna Deo. 

Frons mate ft at is ftc torus, w tetrica nonfit, 
Qur metiMtur hahct,cnr ^ itmetur bahct. 




Geftm non almdcfuamjjiirans grandia,mentK 
Datteftemi-vtqH&nilciuodtrtiitalepetat. 

Sedojuales rearhac iiultus ingente •virorunu, 
Foemina ijbt hos animos, hot habit ufij^ gerit? 

T z Virgi 



Virgo nobilis Mcdlolancnfis. 

'yJOsqmbusexternas'UolafeeB^at«^ftrvrhci 

Errarey^vitMmvmeremexJiUo, 
1Jos,terrasa[io mutantesfile calsntes 
Totarunt S^^iquos orient ii aqux: 




Dicite, idem vt cunBii ego dicarn miUuf , or be hoc 
§lmtfitniti,orhe immo quotq^ alio, at q^ alio. 

Vidiftifnealiquam quamcunq^ ingente ptuliarru, 
Huminonifja cert a ^ejfg'^- 

T 3 Ferra- 



Fef rarienfis nobilis matrona. 

J^ Ttrabit -vt ferrumma^es , Ferraria fic cfuairu 
Dot, dura emoUit cordaadamanremagis. 

Crine virosaurante Itgat^qiurumpere vincU 
J^nfotitenqmjquanu^nonfotuiffi-vdit, 




Emicatexoculisfulgor,ceufiilmmetn^, 
Qupmuenumnttomtnttnefdaturbafii. 

O^cfatii his poller e bonis,cjuo gratia maior 
Sitformxjiunc citltm talis honor eiuuat. 

Mantuan4\ 



Mantuana nobllis foemina. 

Q VtdprimsimiOiuidpoftremitmfaidicerc^? talis 
^^' Jncefit,JatitoatLaodamta 'viro. 
Quidtnmen hk opm eB,auai gefta4,hella catenii? 
Crede^liudconitmx quo teneatur Imbet. 




Cereantesam-o,(fpoJ!timulm .irte capilli. 
Nodal Ji £5" ttndantrem milk coinx. 

£«w Ueiueit mnilk vclit,non fofil abiffo 
EKolmMtofiken cmCta Deo. 



Veronenfis foemina. 

V Ttaciam clamant capitu gefiamina qunfim, 55*1 
IJnile domo,m 'vuUu attera (^ orelegc^. 

Ore, iff cjuo fim non adjjternanda lonanti, 
Siconfuetohommesnunc qmc^more fetat. 




jidjpeculum talis prodtbat comta capiRos, 
Comta genas,mueosfimiadapertaJiniis 

Jnlta non tunc cumpatriplacttura -vemret: 
IretatA^ippxcumplaciturafuo. 

V 3 'Pataui/f*^ 



Patauina nobilis matrona. 

Q]moSfasi>eteneB,JlnoneH,dma,moleJ}atnj, 
CUta nobis cceli ex parte henigna 'venii^. 

Tr^ftte quo ad t emu mamo defccndii olympo? 
aAn qw> (^ ad eyinchijen (jfriajueafumrti? 




Skfiipccerte eH, Tataulfedmcenia curnanu, 
CurflacitaanteatiasfunttthiiDiua^dontos) 

HMego:cum motu leuiter'uifiillalahellu 
DtcerCtJuno meum hie qmro reltCkiJouenu. 
V J Tlacenfina 



Placcntlnafamina. 

T hgun in mellefitafint ham?rujulce venenun 
EtfuAnemfifiens efugc amaritienzj. 

t/ihquotiemdicei,hic fi teceperit hamns, 
Hei mihilibertM 'vit.i(j^prijlma vhi es? 




ISletjuaijuam at dices, captm mnge ^ impenetraiis 
Vitro te in pofitat retia raraplagas. 

Orahismultu onerari (^ colUcatenis, 
l^lura^,cumtukris flurima,ferre iielit. 

Vkentm 



Virgo Florentina. 

'^^Osjlorensjlores Florentia,flos eliitmi'pfi 
Efvernsqnotfuntjvrhtum ocellus, bahet. 

Qarfen qualesfifaifit mihi'm hortulo amorunu, 
§lfiem Veniuipjkfiisfifie rigauit aqm: 




y^n ego 'velCifar,'velluppitereJ[e lahormu, 

lura licet populuille dettifiepolis. 
Seddicam regum makjlas cede,Deumqui_j, 

Hxc regemfacere,htceBpotu 'vna Deutfu. 

T MedioU- 




jeflm non aUudcjHAmjptrani^andia,mcntu 
Datteftenii'vtqui.mlauodtrmmUfietat. 

Stdtfualesrearhac njultiu ingente 'vtroruvij, 
famina ijbi has animos, hot habitujij^geril? 




V 



1 



Virgo nobills MedioIanenGs. 

. Errare,(^vitam'vmeremexfilto, 
IJoStterrasalio mutantesjole calentes 
Totarunt J^^liijuos orientii aqu/i: 




Dicite, idem njt cunBU ego dtcam miUtbtu , or be hoc 
^uptfitntjiorbe immo cjuotif^ alio^t^ alio. 

Vidiliifnealiijuam cjuamcunq^ ingente puilUmj, 
Hucuinonifja certei (geffgKj>. 

T s Ferra- 



IWwir ir, 



■pi uTmtm mfi-^ 



"^Cff**'^i 



"IT 




Emicttttxoenlufni^^t:. " - ■; 

SUformtJmnc culttutiditbtiterti. 



Mantuana nobllls foemina. 

(^y^ipnmum.quidpofiremiimfasiiicert^? tulk 

jncefitfilmat Laodamia ■viro. 
§_uidtnmenhii opMeH,quasgepai,belk catmis? 
CredtMrndconiunxquotmeaturbabet. 




Certantesauro,(^ pofitimultTi arte capilli, 
Nodatu (g tenduntretUmiUe comx. 

§luu Ucfueit noniUe 'ueUt,non pofiJ abiffo 
Exolui,folitofoluere cttnfhi Deo. 

V Vercnen- 



0rt,i^<jm9/m — ii j^i imtmitimuoui, 
Sicanfiiaohamtmttimm jmm^wmt ftttt. 





Adjpeculum tain prodibat comta capillos, 
Comta genai,nineosfimiadapertafnHi 

Julia non tunc cumpatripUatura -venire t: 
IretatA^iffi cHmfUciturafuo. 

V i 'Patauin* 



Pataulna nobilis matrona. 

5 lmodofaspetereeH:,Jinon eH,dtua,fnoleJlum-i, 
G^fta nobii call ex parte henigna venu) 

Tramite quo adterrm marnodefcendis olympo? 
isAn quo ^ ad<iAnchijen (jpriajueafuunii? 




SicOipccerte eii, TatauIfedmanU curnantu, 
Curplactta ante alias funt tibt, DiHa,domosi 

Hue ego: cum motis leuiter vijaijialabellis 
Dicere,Jano meum hie quuro reli&tjouenu. 
V s Tkcentina 



Placentina fcemina. 

T Jnguii. in melle/itafint harnntiAuke vmen. 

Etjuauemfipiem effuge amaritiemj. 
^h quotient dicei,hic fit eceperithamus, 

Hei mihiltbertM 'uitaij^l?rijlma nihi es? 




JSIeijua/juam at dices, captm mage (^ imhenetraiis 
Zlltro te in pojitai retia raraplagas. 

Orabutnultu onerari (^ collacatenis, 
1'liira^,cumtukruplurtma,ferre'uelu. 

Vicentina 



Viccntlnanobilis matronn. 



^irceaIi^ua,/EetaaM prognata fotentib. herbit 
tiAtlmeanttepidosinjuiamoreviros: 

Cramma'virtutes mih'tfunt, mthi graminamores, 
Lnufijj iUil>at£purapudtcitix. 




S_u:i ego non metuam ne non ret mere mariturrLi 
Sualeam,Jt ilium luno -velip fa petal. 

TorsdicesfiultaeUnimiahncfiducialfancim? 
!N^llaproliaa virideprobmte tma, 

X Semn- 



Senenfismatrona. 

Q Vidfe nympha colit^tjuid comptos peciine crineA 
FingisacKfincertaquidliationelocM? | 
DenifLauid lunica 'veflitammcedere Coa 
Te iuuat,(^ longit cyckde'vemrelmmitnLi? 




Crede mihiquamuispelluceat ilta,nec obfict 
Multum,qmn 'veris conjjiiciare bonis. 

D^jida tamenpojitaq^potes plptf vefle placere^: 
^Itadtformo/airubes) mn mihidko nj'iro. 

X 2 Virgi 



Virgo Bononienfis. 

C Itibimandaa eBpingendt curapuelln, 

Qm forms, ante aluvsfit bommtefas,. 
fmltcamhancNymphamJjiiratitcmcredefi^rarM, 
Exmiflum^ ttbt hmcnon aliunde pett^. 

I Jnpnmi(^oculos,piBor,defixMadora, 

Dulciaamaraex ^uij Ipicula torijuet amor. 
Toffe negai contra hue defigere lumina lumen ? 
^^mpeetiamafiiiohocvrierignetimes. 

X 3 Matro- 




Matf ona Bononicnfis. 

W0« eadem Matt tuiuUftni con^ua : verfrek 
Jnjemum httnc habitum coniienientcr babet. 

'Beiiit'^inulia.procax.tame'vt manor 'vftj^pudorisX 
Gtiitdel/am apopiilofrAtereunte cam. 




Et digit ojlendiyattonitHS cum diccret,hueH 

^wtfacit in duro me moriamore proem. 
L aude placet e ifia iuuenej nunc,illafuerc..j. ■ 
Eheu quam rarum, quam l/remjorma l>onumes?\ 

Hijjianica j 



Hilpanlcamattoiw. 

'^Ain vbi tergemini laudantttr j>a[cua regit 
y^Quftaconmrnat OS gaudct habere feda. 

Caudetf^hoc habitu,GalUal qm mdicenoiift 
Contendidigrms,GaHiciipalLitibi. 




"Dicetidem eAufinm cfuacum/j^ ex vrbe , "Britatino 
Hkctidemy^nollronatufuelUfoto. 

Denicj^dketidcm Germana,(^ijUidqmd'ubiqiie^ 
Njmfharum etl,iffipc mmm illeftacet. 

T Ficmma 



Fccminanobilis Anglicans fiucBti- 
tannica. 

"PRaxiteleslJeiureinjtnatzieHiCumpmgere 
Ml fit eipulchras Gnecia totafum. 

Dei^uihmexmiaipoftaJedvcPepuellas 
txempUadcUrum jiarecoegit of us. 



iieUelsX 




lh(jc mdh'vellilam Venereal nunc ft aids amaiif^ 

Traxitelesreib ducerepojfemantt: 
Matroniarttficiftudio exprtmat ora 'Britannx, 

Ctrnere qu* eBiVOti fj" credit e 'v'tBor erit. 

7 2 Matro/kt 1 



Matrona AnglkaLondlnenGs. 

"CSt nirhunoftrodiuiliuqui mariab orie^ 
Trida diu TIUU Saxonihuf^fuit: 

^^sTomine nunc -vno atdiHigens tola 'Brttanm, 
HacvhifatrtcU ilfamwa ■vejiedomtu. 




nAd Tame/lm cultu hoc Londinenjem^ jier'vrhe 
<iAmhuUt,hocifJosgaudetjmrschoros. 

Etnonimmerilo: quid emm non ditiite dignum eil 
Cenfumeo,(^rofeis,qukm'tcat!!la,geniif 
T 3 




Gallicamattona nobilk 

(^ %edite Trot ana, Gdli, vosflirpe creatos, 
Jhat gs" ad Thrymmfic Simoenta Uenm. 

Bhu(qukesinfaciliJ}ancqmdaxijiis.refiguranu, 
Cuba vhmam eFl oculis Cypria vi/aruis} 




%ti operofifuit,fateor.,nudam editamal 'vndii 
TmgercnegleSlis coUaper 'vdaccmii: 

'Kjesoperofamage at comtam fic pingercqualis 
Vd patremex iff) deuocet ilia foil. 

CallicaJk 



Gallica Virgo nobilis. 

^Elixquemvirgo dt^ahor Callkaamort-), 

Sednonfleheia iiirgo oriundadomo. 
Ille, mquiim,feUx, (^ terq^ cjuaterd beat us, 
Comflexum cuius nofteramabitamor. 




nAntetorumpatruiHenn/tis in 'uaUihus ibat 

Fdiafic carptumfloreajerta Jouis. 
Tarua loquor, talis cumfilafiroriafratri 

T anger et o/cula aSuc,pura/^ Imofuit . 

Z Matr 0- 



Matrons nobilis Parifienfis. 

Q\Vtime defixU eculu ,qmdmente tuerU 

Commota, ^juauem ducis amaricunii 
/Equates inter lali Jj>e&ibilis ort_j 
Jncedo,fejiisJlcfiim operoja choru. 




^mbroJtum^JJiirantifuaqaameiramclytd adore, 1 
DulcimeUeetiamdulcmorafenantj. 

Fallorapu fieri an njeUes-.rofds^ labcUii 
Hii mifcere tms qui legii ijiafauos? 

Z z Matron 



Matrona nobilis LugdunenGs. 

\M (exumelionijelutturpifimaquondanLi 
'B^ habita eHjnitrisfiredimkUforentj, 

Si lumcis mania,fic matrcnalis hahetur 
E contra hkhahitm , fj" mthtittre placet. 







J^m (juodmoUe -viris eneruatumq^ 'vacatur, 
Omne decern nojiro idducitur arlitrio. 

^luidifiiidideB, totammeaverticecerncvslipfbs 
VpjjfednjalujjiMm (^ SxerueJfeDeanij. 

Z 3 Lotha- 



Lotliaringica matrona nobilis. 

JJ On ezoplui 'vcftem, quamfarCi:im ''jeflii am^A 
Sueuijongeariimoptfiirorillcmeo. 

Sedtamen vtfarBo 'vcftis,fic 'veftc moueri 
Tojfebuto hac Curij fugida cordafenu. 




Vtdecet en auro lucens gemmtfj^ cufilius, 
"Vtcinlim? rugitcyclat 'vtipfifuU? 

^^H'j^ttmhacmltfruerUejuicumj^pmlU, 
Qrcde mihi inuidtx non dtmm erit. 

V/ri 



Hollandicateu Batauicafoemina. 

^ Vro,argento , ure, aut mumntumerctbHthu eTl 

MercemalijS,fociofo!mmamnlbtoro: 
"BJoenumvbipurpHreidulcemcontnlintamaror 
^qmriii^ -verfs currere cogit a^uis. 




Sic 'vifu/'aJutUtCopiatM ire per 'vrberru 
Qrnitur, fj" 1;»//« cunftn hilar arefuo. 

"Uuhumillenota quern demeliore leporu, 

QuemitrigainJeditcumCharttudmaVenHi. 
b AnciUa- 



GalHcamattona nobilis. 

f^ 'Kedite Troittna.Gallhvosflirpecrtatos, 
Jhat(^ adThrymmfic SimoentalJenHS. 

Qtiijam es infacitijianc c^mduxtfUsire figurarru, \ 
Cult a 'vhtnam eHoculis Cjfrin 'utjatm) 




51^ operofifmt,fateor^udam editamah iindii 
Tmgercnegledis collaper vdaccmU : 

'R.es operofi mage at comtam fic pmgere,qiiaiis 
Vel patnmexipfi deuocetiUapoh. 

Callicd 



Gallica Virgo nobilis. 

^ Elix quem-virgo dtgnabor GdUcaamortj, 

Sednonplebeia 'virgo ormndadomo. 
Ilk, inquam,felix, (^teri^ ojuaterq^ be at us, 
Comftexumcitmsnofteramabitamor. 




•sAnte torumpatruiHennitu in 'valliius that 

Fdiafic carptumfloreajerta Jom. 
Parua loquor,talu cumfiUfiroriafratri 

T anger et o/cula adhuc,purai^ Imofuit. 

Z Matr 0- 




Brabantlna foemina. 

"VSt'Brabantimt.quamdemirarii^lumna 
Tern, "vbi habesfeUgt cernere in amne •vices. 

G^uampatru quotiem (j>atiantem margine ripJt 
Seuformofi Tethiijeu Galatea'uidct: 




1'rotinut £quorasreddunturfluBibm,(^JLj 

Hiimano 'vincipojfe nitore dolentj. 
"UUa^pon ijuam certet degentepueHs, huic, 

Cuicenju cedunt defotiore Den''. 

HoUndica ' 



Foemlna AquirgtanenGs. 

p^Ntealituhiibuit caramifuitm £arolm vrknu. 
Dux quotfuntj,tjuot eruntj, Carolus tile ducu: 

It^mani imperij 'vrhs non •vttimaitjux diadema 
Jn regnaturumeflponerejuem caput: 




HitcpatriaeB:hicfunt'V!r,nati,^'vtrin^paretes, 
§lmsveJiurattohMomntl>m -vna placet. 

EtcurenLi^an.tjUntotcarkculturaprobatur, 
Nejcioqmhmcveniens hojbesab orbeprohei? 
b 3 Sponfi 



AncillaBelgica. 

'^'^deojk leuiter poJititancilUcapilli}, 

Xelgica 'vicino ijua meet Oceano. 
!^\Qeue morer dommamigenus irritabilenamjiltiij 
}^c dominHiCultahacfiimrationefitis. 




§lu{dveadeo profitfumofi addiShl culin^ 
Stformam cert em velle muare meanu? 

MercatafaciemtjunrantJihtfraudepueUn 
^atrkkiiffti ego wljicjum operofi nimis. 

b 2 F(emma~ 



FoemmaBcIgica Flandia. 

'pOrmoJk 'ut 'PallaSiJuno (gformoforilla 

Vincunturyfritfensfifot alrnn Venm: 
"Belgica (ic alias pulchrasformojior exit. 
Cum vcniaqModJit nAuJonii ora,tua: 




7dcetuaquoifit,(jermmiai(^aUia,cju/iq^ 
Dimderisparuo terra Brit anna mart. 

Ceditij,an diiendarrtihifuh iudicecaujfa eH? 
Sit/ane,irt mfiro dummodo ©' hocceforo. 

c Matron* 



SponfaColonienfis. 

^Ctlkef,anfiifiti a/igrippina Colonia, mom 
Tejiruantem cttam hac parte,beam,doces, 
^aua/acratas citmfic ducatur adarai 
nAccepturHiJuam ^(jionfi daturafidenu: 




TeHora aperta illamjicte monftraremarko 
IJelle reor,iuflo vt conficianda •viro. 

Hoc fiiatexemplo,nil ittum clam fibi,hahendunL> 
'B^sfimperfknn hufuf^icionii erit. 

Fcemin, 



Bohemica FiagenCs foemlni. 

PJ/f /» rentli 'Pragx notifimus nirbiLj 

6H hahitm,qmbm cB iam modo nota Venus, 
Simpkxco>ifiteor,prore,cenfiiq^domo^, 
Jlle tamen,Jicij (^pro ratione •virt. 




1'lebeio qui cum natmfi lkngu'me,plehs Q" 
Ipfiquoq^acfitagensredderecm^fuumj: 

VolcafitMfacianu,fim culmm vert ere tiniemj, 
^updjudorefio companttiRe^neunu. 

c s 'Bohe- 



Bohcmica matrons. 

'PErbstuncinruntijuareffia'Sohemieaj^lttii, 

CUuduntur murii^ -veluti lUafm: 
IJergentUmatronauiiiamexofichorca.!, 
^uerfinsgratum qmdqmd(£ antefuit. 




SkornatafatiifroditifmeiRafetitunu 
T>e 'veteriepeditur ijina meracacado, 

Stuefamemfident qux emftura ohfoma,moreS 
Nemfe hejlernaaliosat^ hodiernapetunt-i. 



Polonicamattona. 

QIttedomieB,fiue eHfere^inaperi^uora vedus 

LigneoequoimfoJitum,'vtnaummutetonHt, 
^mmthtgent'tUdatmeHdepUhemaritM, 
%fgia quaprtncepsfieftra, Tolonmhabet: 




Hoc cultuincedoyiiaUant cUuerfifequentes: 
§ltii madfu in reliqais, hac quoq^parte iuuat. 

Nempeipfaabfumamrem,remdumqu&rerequiiiui 
"Uirfitagitq^forUi'virfitagitq^ dcmii 

d Lmonica 



Liuonicafcenuna. 

OyB^atuhocnofirUficfuitmregtombmiret, 

Glupsrijm pofulo prutereunte darct? 
3X^n quia dideceat nimmrru,cum regmrtsfit, 
Judiceme,aiigu{iohocveJlis honore tegii 




SedquiararafilmtfliipidiperJingulAtiulgi 

Trimoreerrantes ore ciere tocos. 
'B^ra,ini]uanij,nam fdongmtjua adiece\ro,iniJlis 

^^nfuntjilongmijimnaudpalliatrttalocohxc. 
d 2 Lino- 



Liuonicafoeminaprimaria. 

'\^ SurpandatmpedtbusLmoniamneJl? 

<tAt natnm certe hac cerntregente licet. 
Jn quafi ingenaitm externamirahcre-JultmrL), 

Sdianon vihjlirfepueUafui. 




Hoc^ ilirojociata habit u demore parentis 
"V tor, forte etiam deindefuturapartm. 

C^(jc mihiturrito capite eFl prodire pudorU 
Siiurearbitrtum eBinfua mic^fturyu. 

d J LiuO' 



Camilla Turcici Im pcratoris filia. 



'^ Atreferox,(^ fatrc potem bocdicitur orcj 

Inter famincos ire Camilla choros. 
.7^0» ea AmaTjtnto qua prdia more Qimilla, 
Dum ciot, ^ Turn» pro dttce heUagerit, 




MafiuUm ab ore animam t emus efflauit m aurat\ 
Turcarum fummoatnata Camilla duce^. 

Scceferos animosfexu 'Vtnon occulatipjo: 
■D/ bencfrofutro hunatapucllafuu. 

c 2 Scort 



Modouicafcetnina pn'matia. 

"J^^C^ouicit moi eB 've^em banc geftarcjpueUu, 
Quarum iam puppas dexter a Cypruhahet. 

Tell'uaini]uai]uodfuntplera^,Jic rigor orhis 
lUm, (^ 'Bores.fuhditaregiiiimbentj. 




Cat era , colligere eli qiiodde prafente figura, 
(^r at a fit U merit o commoditatejua eH . 

Commoditate^,aio? imo (^ maieJlatedecoraeBf 
^luaUm'vixJimiUmGalliitcultadiibit. 

e Camil- 



FoemlnaPemuiana. 

l!^^os dum medijs /juarit VeUnus m Jndis, 

'Repopuli infefhujedilionefii, 
]Sle tjuiijuam Uudcnu banc mo ccrtamtauormu 

'Trxripere, -Jt tantM orhi apcrirc-t opes. 




TeritU quant M nojiriin regiombpts^urunLi 
Cemmarum(^ 'vulgo qungenm omnefermitj, 

^^\Qunc hominum nuper redufire 'vfihm, 'vna hoc 
Qum 'veftiifexuin deterhremodo. 

S. Ca- 



S.Catharins moniafis. 

p///<« re^ erat,formaij^ g* moribtu e^cj 

Digna ante nquales fil'ia regis erat. 

Jntulianohis cjuii,ijirgmitate frduie 

Btfocij voluit j^ernereiuratori. 




Hon quia iamnaris iajii connuhUUcit 
Error qui multos perniciofits haliet: 

Sedquia coniugij cenfibat legefolutas 
Libermfummopoffe vacare Deo. 

f D.'Brigit- 



D.Biigittxordo. 

\_lnea me decet, (^ cineri conformis am'iHas: 
Qju fapU ,exemplo 'vmere difce meo. 

T>ifce 'vac are hymnu, 'uerhiftj^precantthm "Vti 
Jn magniUudesJcmper (^ ire Dei. 




SHaliquidpedihM tererehiic,ijux mundusadorah 

QjM^ opfafuolisctteraturhajm. 
'Brigidanofirtauliorgaudeordmisi^faueolymfo. 

!Nlunc quo^ vefiitu qmte imitentur hahes. 
f ^ 



Orda^ 



Ordomonialium albatarum velis 
atratis. 

Teftor (^tpfame/t donapudicitU. 
Solum at ro tegitur •uelo capuf.immemornjl ne^ 
StrnforttSiCuiui membet ejji Dcus. 




■Dereliquoapdm^precesjiymm^chortq^, 
etpfalminoftrumfmtjerefemperofM. 

1)aTiens-,-vtqmtecelebriimutlupplkecantu, 
ScandmiuccelltempUhMtatui. 

f 3 ^g^o- 



/^grotls mcrcedc fcruicntium oido 
focniineus. 
^TratacFl veFiis,colorefl hicaptitsamanti 

y£gro/o medicaiartepartire(i^l>es. 
Duraa^ resfateorfimpcr marenttbm e(fe^ 

Tyallo en, fid Chrifti lute omnia iimcit amor. 




yEtfierio ille dahitmenedem dehitamoljmpo: 

Junget £5" a fanBiifumre 'virgmibus. 
Tehees cjuihw eUfm immortalutapifci, 
llia,qui.exiguotemfonjudatofe^. 

Beguina- 



Beguina' 

'\JSflalesolmficruper luflraperaBis 
'Bistria,fe poterant confociare •virii. 

Namq^decemfirimos difiebant rite per annos, 
Clmfacerent annisficra quocj^inde decerru. 




§luA reftantper luflraduojlatafella docebafPti, 

Et iam legit tmifm eratejfe tort. 
Nuberenosqaouismomento,cinaUbet hora 

ToJfumiis,(^ le^mliberatnrbafamtts. 

g Laica 



Laicaordinis S.Catharin» 

V" Jrgmitasill.zpimihieH,funt 'uirgtnemorts 
'Diimr.eomteniensmorthmeflq^pudtor. 

'HiffideateL i^deo ne njejlii morthia,alba efl 
Iffaatfoiy^mueafimflicUateflacet. 




S^miruminadisaptmcoloriRepuellU: 
Sjds vacuo iiolupe eH 'vjc^ tacere toro. 

Dum4eJJ!onfo oltmfotMmur, Chriftcpetito, 
Qiuts non merito eBjure^ viliiamor. 



OrJe 



Ordo mulletumpoemtentium. 

p OEn'itet ofiquidrntfiris modo crediturj^fifm Vl 
Vela turn hoc clamat qua Itcet vf^ caput. 

Tomitet ahteaUji qu ocuncf^ m crimine vitit 
Vitniamq^iuuatnosmeliorefrui. 




3^cquia veftitiu quauis eBcanMdHS,^nos 

Intempura liirgmtatefumM: 
Sednotat hichab'ttm mundatat ermine abomni 

Olim tarn merit it nosfore Chrifte tms. 



Clara virginis otdo. 

Q^Larafuiexemplum,FrancifcoedoCktmagi/lro 
§lm Francifcanu mra/acratadedit: 

Hochahitumcedendiillis,quitcuncfgperofi 
M.tcum,qus.mprectocara^mundushabet. 




oArdtrent-vmfemfer firmre tonanti 
Hmc cuperent noBu hukpojfe vac are die. 

Ha mtjerii,,tjus. non exemplofjiernere no fir o 
AudetU 'uanoiquaihabet orhUopes. 

CanO' 



Canonlcafaccrdos. 



^Acruhochabituinccdiedeuotaficerdo!, 

IJirginettitmero cuinitet orej/udor: 
Compofitam men tern nimirum exornat amiBm 
CompoJitHS , po/lti (^ nonfine legecomn. 




LongapueUares nee dedecetinnitagrejfiu, 
Qmnmea cur fit velleretexta rogm? 

Simplkitatem animi demonUratlahecarentU, 
Etcalii pandit donn pudkith- 

g 3 



CORHIGENDA. 

C 4. Verfus* noftrdprQnoftu. 

F.^. yerfu^. SUeuica pro Sueais, 

K.2. verfu2. feduUtatis profeueritatU. 

M,s»lnfiriptio Bafileenfis pro Baftlienfis. 

S^. verfu.6. vifafaloplurimapro vifnfolopturma. 

T.^. yerfu7. quacum^proquamcun^. 

r.-/. verfuS» ferrevolesproferrevelis. 

Z,2. verfuf. Ambrofium pro Ambfofiumj^. 

S. /. verfu 7. acfede pro accende. 

d,4» V€rfus. extremis pro extremw^ 

e,S' vcrfui. fi culu proji cultu^ 



FR A N C O FO R T I 

AD MOENVM, IMPENSIS 

SIGISMVNDI FEYRA^ 
bcndii. 
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